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MAGGIE TEYTE 
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ge LIS LG & Mid 
All of my Life; An hour never Passes - BD 1080 
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Conducted by Major J. Causley Windram 


Regimental Marches — 
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where we’re going until we’re There - BD 5843 
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GLENN MILLER 
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A journey toa Star; You're the Rainbow BD 5841 


“FATS” WALLER AND HIS RHYTHM 
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and the Radio Rhythm Club Sextet 
Ain’t cha got Music; Stevedore Stomp - B9372 


LIONEL HAMPTON and his Sextet ) 
Three-quarter Boogie - - ‘ 


B 9373 
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EDITORIAL | 


The Seventh Symphony of Sibelius 


| REMEMBER a few years ago dictating 
some remarks about the music of Sibelius 
as I was crossing in a small boat that 
magical stretch of sea between Mallaig and 
Wester Inverness and the island of Rum. 
It was early in October as I recall, and the 
lapping of the water against the bows, the 
bellowing of the stags on Rum _ borne 
across the windless air, and the steady beat 
of the engine combined to provide what 
seemed a fragment from one of those great 
symphonies themselves. I said then, and I 
repeat now, that no music ever written 
expresses so perfectly the spirit of the High- 
lands and Islands of Scotland as the music 
of Sibelius. The Hebrides Overture of 
Mendelssohn, charming though it may be 
and directly inspired as it was by the com- 
poser’s visit to Staffa, sounds feeble as a 
voice to speak for that sublime west coast. 
Only the music of Sibelius is not dwarfed 
by it. Of course, I am not bringing Beet- 
hoven and Brahms into this. They are 
essentially inland composers and_ their 
ability to express the spirit of a country 
under the influence of the sea was never 
tested. No doubt I have already pointed 
out several times in these columns that 
practically all the greatest music of the 
world has been given to us by inland 
countries, just as almost all the greatest 
poetry has been provided for us by maritime 
countries. Perhaps Sibelius should be con- 
sidered as much an inland as a maritime 
composer ; but I hear in all his symphonies, 
beyond the wind in the pines and the 
lisping of the reeds round the dark Finnish 
lakes, the cold waves of the Baltic, and I 
have never heard a whisper of the sea in 
the music of the great German composers. 
Even in this austere Seventh Symphony in 
C major, although Sibelius seems to have 
drawn the music from the very heart of 
Finland, my fancy seems from time to 
time to hear the waves. 


We had about ten years ago what I 
thought was a magnificent interpretation of 
this symphony by Koussevitzky which was 
among the first of the works published in 
the albums of the Sibelius Society, and I 
cannot find in this latest recording by 
Vladimir Golschmann and the St. Louis 
Symphony. Orchestra on three red 12-inch 
H.M.V. discs a single bar in which 
Golschmann can compete with Kousse- 
vitzky. However, during ten years orches- 
tral recording has made a continuous 
advance, and the tonal quality of this latest 
recording is definitely much better than the 
early one, that Sibelius enthusiasts will gain 
on the swings what they lose on the round- 


abouts. No, that is not the happiest 
metaphor to use for gramophone discs. I 
find I grow more and more deeply devoted 
to the music of Sibelius all the time. In 
fact, I feel like the lady who said that the 
more she saw of human beings the better she 
liked her dog. I could say that the more I 
hear of contemporary music the better I 
like that of Sibelius. Whenever I play one 
of those seven symphonies of his I always 
think that one is my favourite. At the 
present moment, having just been playing 
through the Seventh several times on the 
two recordings we have of it, I feel con- 
vinced that the Seventh is my favourite. 
The only advice I can give is to get hold of 
the lot. I do not know that I should recom- 
mend the Seventh as the symphony most 
likely to impress itself upon a Sibelius 
novice. I believe that the Third is the 
easiest for him or her, and I think I am 
right in saying that the only recording of 
that is in the albums of the Sibelius Society, 
but I am writing this Editorial away from 
any book of reference. The order in which 
I should advise a novice to tackle the 
Sibelius symphonies would be the Third, 
Fifth, Second, First, Sixth, Seventh, Fourth. 
So I hope that the ones not yet recorded 
outside the albums will come along in due 
course. Meanwhile, we must be truly 
grateful for the rich treasure of Sibelius 
we already possess. 


The Third Symphony of -Bax 


It is a mystery to me why we should have 
had to wait until the year 1944 for the 
recording of one of Bax’s symphonies, and 
all lovers of the gramophone are under a 
fresh debt to the British Council for spon- 
soring this recording by the Hallé Orchestra 
under Barbirolli on six 12 in. plum H.M.V. 
discs. I believe I am right in saying that Bax 
has been in the habit of spending a certain 
amount of time in Morar, and from Morar 
one looks across that particular stretch of 
sea which I have come to associate with the 
music of Sibelius. I note that W.R.A. 
considers Bax to have been “ strength- 
eningly influenced by Sibelius the great 
exemplar of the century,” and I rather 
wish he had elaborated this point because 
in this Third Symphony my less instructed 
ear cannot detect a single Sibelian moment. 
That may be due to the contrast in the 
orchestration. Sibelius achieves all his 
orchestration without any of those extra 
instruments or, at any rate, without such 
a combination on top of a full orchestra 
as tuba, celesta, glockenspiel, xylophone, 
anvil, gong and tambourine. My own view 


is that most modern music tends to com- 
pensate for thinness of texture by the 
variety and brightness of its coloured 
pattern. This is almost equally true of 
most contemporary literature, and it is 
certainly true of contemporary painting. 
However, if richness of orchestration has a 
positive value Bax is certainly a master. 
I have often wished that one of our modern 
masters of orchestral colour would re- 
orchestrate a Brahms or Schubert symphony. 
Beethoven like Sibelius never failed to 
achieve magical effects of orchestration with 
the conventional material, but Brahms and 
Schubert both have some arid wastes of 
orchestration. Then there are the sym- 
phonies of Schumann. Surely they would 
gain immensely by complete re-orchestra- 
tion ? This suggestion is offered in the faint, 
the very faint, hope that such a task may 
inspire one of our modern composers to 
rediscover melody. Harmony alone is the 
League of Nations without the United 
States. One is surprised that it is as good 
as it is, but in the end one is left unsatisfied. 
I cannot believe that a composer like Bax 
is incapable of sustained melodic invention, 
and throughout this Third Symphony there 
are brief snatches of exquisite melody. He 
counts himself a romantic and therefore I 
do not understand why like so many other 
modern composers he often seems to be 
rapping himself on the knuckles for daring 
to indulge in a tune. Throughout this 
symphony the listener is carried to celestial 
heights, only to be dropped, sometimes at 
the end of a parachute but more often 
without one, to earth. I wish I could 
divine the reason for this. I must add 
hastily that those readers who write to me 
in despair of, as they say, making anything 
of modern music, need not suppose from 
what I have written above that this lovely 
rhapsody so magnificently recorded is going 
to be fashionably difficult. Certainly I 
should not expect any listener of my calibre 
to begin to grasp what this is all about 
before a third or fourth playing, but that 
is all to the good and those who neglect 
the opportunity now given to them of 
studying Bax will miss a very great deal. 

Apropos of modern music I was gratified 
to receive three letters from readers saying 
that they did not believe what I wrote 
about the Bliss Piano Concerto, but that 
they had finally surrendered to my per- 
suasiveness and having done so endorsed 
every word I said in praise of it. 


Handel’s 
Minor 


Concerto Grosso in G 


Do not miss this enchanting dark blue 
12 in. Columbia disc and the exquisite 
oboe playing of Léon Goossens. 


CompToN MACKENZIE 
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WHEN DE RESZKE REIGNED—VII 


By P. G. HURST 


Messrs. E. and H. Gye’s Season—Covent 
Garden 1878 


N the death of Frederic Gye, the man- 

agement of the Royal Italian Opera 
passed to his sons Ernest and Herbert Gye, 
who were careful to rely chiefly on estab- 
lished favourite works and to introduce the 
greater stars gradually as the somewhat 
uneventful opening developed the usual 
pitch of public interest and artistic achieve- 
ment. The position of Patti was 
strengthened, if that were possible, by her 
triumphant first appearance in the title- 
role of Semiramide, an event which had been 
anticipated as an occasion of almost 
national importance, and which surpassed 
even the most sanguine expectations. 
Besides this, the diva appeared three times 
in Jl Trovatore, as well as in Faust, Don 
Giovanni, La Sonnambula, L’Etoile du Nord, 
La Traviata, Il Barbiere, and Aida. Two per- 
formances sufficed for Tannhduser, which not 
even the unrehearsed vocal passages by a 
real goat succeeded in making a popular 
success. The London premiére of Flotow’s 
Alma L’Incantatrice turned out to be a minor 
event, as did Massé’s Paul et Virginie. 
Albani was now the wife of the elder of the 
managing brothers, and it does not seem 
that their combined choice of a vehicle 
for their gifted relative was felicitously 
chosen. Albani has, in her biography? 
expressed some lukewarmth for the former 
work though this was naturally some time 
after the event. 

Of the singers, Capoul was back in his 
place, though thought to be showing signs 
of wear and tear, which were likely to have 
been due to his late illness, for he was still 
in a condition to sing even thirty years 
later? The company was still further 
strengthened by the addition of Mme. de 
Cepeda, a serviceable and reliable dramatic 
soprano ; and by Mme. Mantilla, a drama- 
tic mezzo with a soprano range. Other new- 
comers failed to make any decided 
impression. 


Mr. Mapleson’s Season—Her Majesty’s 
Opera, 1878 


As the London premiére of Bizet’s Carmen 
was the far outstanding feature of the 
season, let us briefly dismiss less important 
matters. Although there were no other 
novelties, Mapleson was sufficiently im- 
pressed by the reception given to Ruy Blas 
in the previous autumn to introduce the 
work to his summer patrons with Cam- 
panini in the title réle. The success of 
Gerster remained unabated, and an inter- 
esting and important newcomer was Mme. 
Tremelli, a very fine and afterwards famous 
contralto. The hunt for a successor to 





1 Forty Years of Song. 


* As specialists in historical gramophone records will 
know, Capoul’s name appeared in the earliest catalogues 
of the Fonotipia Company of Milan and Paris, although 
at the time of writing, no examples of the records have 
« ome to light or have been reported. 


Titiens had already begun, and Mathilde 
Wilde was the first to come down in this 
hazardous handicap, although Pappenheim, 
who followed, was far more successful, and 
without inviting a comparison, retained her 
place in the company for some seasons. 

Frapolli, a tenor, whose name we shall 
find very frequently in the appendix, made 
his debut in this season, and was a most 
acceptable artist. 

Minnie Hauk appeared almost as a 
stranger, for it was nine years since she, 
like so many _ well-conducted young 
debutantes, had properly invited the 
attention of London audiences in the réle 
of Amina in the Sonnambula. On this 
occasion, however, she appeared as a 
matured and very much admired singer in 
the title role of Carmen, another of those 
momentous events which falls within this 
significant period of Grand Opera, and 
which undoubtedly helped to keep the 
institution, already made precarious by 
ruinous competition, in some sort of shape 
until the great renaissance in 1887. 

The immediate reception of Carmen in 
London, as previously in Paris, was not 
enthusiastic, but this state of affairs was of 
short duration, and when once the public 
had become accustomed to the unusual 
musical idiom it at once became a spec- 
tacular success, and was the principal 
attraction on Mapleson’s subsequent tour 
of the U.S.A. Although the reactions of the 
contemporary critics might have been 
expected to have provided us with much 
improving study of their quickness of per- 
ception, it is disappointing to find that even 
on so publicised an event, they preferred to 
await the verdict of the public before com- 
mitting themselves to any decided opinion. 
A great amount of newspaper space, often 
amounting to as much as two entire columns 
of the generous length of those days, was 
devoted to details of production, story, and 
dresses, but surprisingly little intelligent 
musical criticism emerges which would 
interest present-day readers. Perhaps 
the most adventurous comments dis- 
covered by my coadjutor Max Robertson 
were some attempts to find points of resem- 
blance between this opera and Gounod’s 
Faust! Certainly there is a Gounodian 
flavour about Micaela, but there the 
analogy seems to end, and unwilling to let 
well alone, this perspicacious critic spoils 


the effect by further discovering a link. 


between the Flower Song and Salve Dimora. 
Some of the music was already familiar 
to London audiences, and Mme. Trebelli 
had made a feature of the Habanera as a 
concert item ; but the unusual idiom, the 
quickly moving action, the lack of vocal 
ornament and of the usual rondo probably 
combined to produce a feeling of vague 
discomfort in the conservative audience, 
which did not welcome change for its own 
sake. The players also were ill at ease 
during the progress of rehearsal. Both 
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Minnie Hauk and Mapleson in their 
respective Memoirs? have left us enter- 
taining accounts of the difficulties to be 
overcome before the rise of the curtain. 
Valleria and del Puente, the Micaela and 
Escamillo of the occasion, considered their 
r6éles as beneath their dignity, and suggested 
that they were evidently intended for 
members of the chorus; and Campanini 
was unhappy at the unheroic character of 
Don José, his ineffective entrance, and what 
he considered the general poorness of 
his part; even Costa, according toc the 
testimony of Minnie Hauk, was so obtuse 
in the matter of tempi, that the Carmen had 
to coax him into a proper frame of mind 
to receive her tuition. However, all these 
elements were eventually pacified, and 
whatever a cautious audience may have 
thought of the work, there were no two 
opinions about the great excellence of the 
performance. 


Mr. Mapleson’s Season—Her Majesty’s 
Opera, Autumn, 1878 


Having toured in Ireland and the United 
States with the original London production 
of Carmen as his chief attraction, Mapleson 
continued to strike his iron while still hot, 
and so lavish was the prodigality of this 
great showman that in an autumn season 
he mounted as many as fifteen other works, 
which between them accounted for no 
more than forty-two performances, as 
against the nineteen of Carmen alone. In 
all of these the title role was played by 
Trebelli with an impetuosity far more 
marked than in the rather ladylike gipsy 
of Minnie Hauk, and perhaps a little daring 
for audiences who had been born too early 
to have seen Maria Gay. This exploit may 
be accounted much to the credit of Tre- 
belli’s artistic abilities, for she at once 
succeeded in a field which was to become 
the scene of so many distinguished failures. 

After an interval of fourteen years, 
Weber’s Oberon was revived, and evoked 
great interest and drew crowded houses 
for four performances; and Dinorah, a 
work which seldom exceeded a single per- 
formance in a season, suddenly leapt into 
popularity with six. That this was due to the 
realisation of the impending retirement of 
the charming and well-graced French singer 
Marie Marimon seems likely enough, and 
her passing from the scene was surely an 
occasion for much regret, for since her first 
appearance with Mapleson at Drury Lane 
in 1871 she had been a universal favourite.‘ 

The artists so far unfamiliar to us 
included Ambré, a light soprano of Moorish 
origin and some charm, who_was successful 
in London, but at once rejected in the 
U.S.A. ; Candidus, a tenor who survived 
three seasons ; and two veteran baritones, 
Mendioroz and Valcheri. As the prices of 
seats for the autumn seasons were sub- 
stantially lower than for the summer, we 
may believe that opera-goers had good 
value for their money. 


(To be continued) 





* Memories of a Singer, and the Mapleson Memoirs. 


* Marimon accompanied Mapleson’s tour in the U.S.A. 
after the end of this season, and re-appeared in @ 
secondary season in 1880. 
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READERS’ CHOICE »CONCERTOS 


FEBRUARY 1942—MARCH 1944 
By ALAN GRANT 


BROADLY speaking, the word concerto 

awakens in the minds of music-lovers an 
expectation of fine melodies well emphasised by 
the interplay of solo part and orchestra—easy 
to follow and appreciate—opportunities for the 
display of brilliant solo technique against a 
harmonising background and a variation of 
mood between rapt and passionate ecstasy, 
through all the radiant shades of joy and gaiety 
to poignant tenderness, seldom entering into 
the darker emotional regions which are more 
fluently expressed in a composition of one 
unvarying texture. All the fifty-six works 
collected from readers’ lists come within this 
wide definition (although several are included 
which are simply written for soloist and orches- 
tra and are not concertos in the strict sense), so 
it is natural enough that each one should have 
its devotees. Most people find that, in the long 
run, music of this t has the strongest pull, 
as is evidenced by these lists of favourite records, 
in which “ the long run ” must have been care- 
fully taken into account before a final decision 
was made. 

One concerto achieves the distinction of 
appearing in five different lists. It is not the 
Emperor, not the Grieg, not the Tchaikovsky 
B flat minor nor the Mendelssohn Violin 
Concerto, as might have been expected, but 
the lyrical and exquisite Beethoven Fourth in G 
major. All five readers are in emphatic agree- 
ment about its outstanding merit and the only 
point at issue is an old one—Schnabel or 
Gieseking ? As in this instance both per- 
formances and recordings are excellent, the 
answer is purely a matter of taste, and our five 
protagonists speak well for themselves. Mr. 
C. J. Bretherton of South Moreton, writing of 
the Schnabel recording (H.M.V. DB1886-9) 
says, “For the interpretation of Beethoven 
Schnabel’s skill is unsurpassed by any other 
living pianist. A poetic rendering of a poetic 
concerto” and Mr. Thomas Webber of 
Plymouth also: finds it ‘‘ the loveliest of the 
Beethoven Piano Concertos. A little less 
pompous than the Emperor. A fine recording.” 
Mr. Colin S. Goodman of Wolverhampton, on 
the other hand, says of the Gieseking recording 
(Col. LX847-50) that it is “‘ a really wonderful 
performance of Beethoven’s best piano cone 
certo”; Mr. F. W. Leakey, of Welwyn 
Garden City corroborates (‘finest of the 
Beethoven concerti in a richly romantic 
performance ”’), and Mr. A. J. Robinson, also 
writing of the Gieseking recording, withholds 
the casting vote by referring only indirectly to 
the performance in his comment—‘ More 
intimate music than the ubiquitous Emperor. 
Never fails to satisfy.” 

Three works are mentioned four times each, 
one of them surprisingly slight to be given such 
prominence. This is the Scherzo from Concerto 
Symphonique No. 4, by Litolff, played by Irene 
Scharrer and the London Symphony Orchestra 
on Columbia DB1267. But it is a rippling, 
laughing little piece with a delightfully spirited 
rhythm and its tonic qualities must have 
endeared it to many people. Mr. F. Cyril 
Tomlinson, of Derby, describes it well as 
“gayest of gay music, blithely interpreted. 
Music for all who have spring in their hearts.” 
Mr. Peter Connolly, of Ilford, calls it “* delight- 
ful” ; Mr. Kenneth C. Shard, of Wembley 
Park, finds it an “ exceptionally gay, light- 
hearted ‘ anti-depression’ piece” ; while Mr. 
J. M. Chalmers-Hunt, of Broad Oaks, near 
Canterbury, says it is “‘ scintillating and cheer- 


ful, rather reminiscent of Mendelssohn” ; and 
all are agreed that it is very well played. 

The Grieg A minor Concerto and the Cesar 
Franck Variations Symphoniques also score four 
marks each, and in both cases, although there 
are several recordings mentioned, my own 
choice would fall on the two by Gieseking. 
These two works show this pianist at his 
brilliant best as a master of romantic expression 
with exactly the right shade of emphasis in 
touch for such flowing and richly-decorated 
themes. Mr. Reginald Chatterton, of Edgware, 
agrees that his Columbia recording of the Grieg 
Concerto (LX647-50) is “‘ the top-rate per- 
formance”; and Sub.-Lieut. D. A. Rimmer, 
c/o G.P.O., and Miss Joan Martin, of Edgware, 
who both have the Backhaus recording on 
H.M.V. DB2074-6, comment on the beauties 
of the music only. Mr. Peter Connolly, on the 
other hand, prefers the recent (and very well 
recorded) version by Moiseiwitsch, on H.M.V. 
C3264-7. Miss Martin is wholehearted in her 
enthusiasm and says—‘ The loveliest piece of 
music I have ever heard ; perhaps not one of 
the greatest concertos, but certainly one of the 
most melodic, with very lovely themes, especially 
in the slow movement.” Lieut. Rimmer and 
Mr. Connolly both state that this Concerto 
“ never fails to please.” 

The Cesar Franck Variations have proved 
so profitable to the gramophone record com- 
panies that we have a choice of three first-class 
recordings. Three of our readers treasure the 
H.M.V. Red Label recording by Cortot and 
the London Philharmonic Orchestra, on DB 
2185-6. Miss Hana G. Cooke, of Kensington, 
says that it is “‘ joy in all its phases expfessed in 
music,” and Mr. K. J. Roberts, of Southgate, 
that . “everyone should possess these two 
records of sheer beauty—mark especially the 
heavenly third side.”” No comment about the 
recording there, but Mr. A. V. H. Gandy, of 
Heath, Cardiff, says that the ‘‘ orchestra and 
soloist are finely balanced” and that it is 
“ beautifully clear.” He adds that this is an 
“excellent performance of a most sensitive 
work,” and I agree; but there is poetry and 
inspired strength in the Gieseking recording 
with the same orchestra on Columbia LX192-3 
that I cannot find in Cortot. Mr. H. B. Oliver 
possesses the Gieseking recording, and here is 
his comment: ‘ A superb performance of what 
I consider to be C. Franck’s finest achieve- 
ment.” Since the war, Dame Myra Hess has 
made a third version which is very good, with 
the City of Birmingham Orchestra, on H.M.V. 
C3237-8. 

The Schumann Piano Concerto in A, also 
played by Dame Myra Hess (H.M.V. C2942-5), 
is first in the group of eight concertos with 
three votes each. This is not surprising as this 
set of records has been an outstanding success 
since its day of issue in December, 1937. 
Sergt. F. H. Smyth, of Westminster, calls it 
“one of the greatest bargains in any cata- 
logue,” Mr. D. F. John, of Heswall, describes 
it as ‘‘ a work of lyrical beauty and enchanting 
melody”; and Mr. Tony Puddy, of Some- 
where-in-England, praises the ‘ fluid playing 
which deserves a top-rate orchestra, but is on 
the whole marvellous value for plum labels.” 

Two of Mendelssohn’s Concertos follow—the 
Violin Concerto in E minor and the Piano Concerto 
in G minor. There are three good recordings 
of the Violin Concerto and each is recom- 
mended. Mr. Reginald Chatterton, of Edg- 
ware, prefers the one by Szigeti and the London 
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Philharmonic Orchestra under Beecham 
(LX262-5): (‘‘ Another example of L.P.O. co- 
operation. Clear-cut solo playing, and this 
should be the most popular recording of this 
popular work”), while Mr. E. J. Bright, of 
Lymington, is more than satisfied with 
Menuhin’s rendering on H.M.V. DB3555-8. 
Then Mr. H. B. Oliver, of Mill Hill, even 
more enthusiastic about the Kreisler record- 
ing on H.M.V. DB2460-2, affirms that this 
is his favourite violin concerto, particularly 
the “heavenly slow movement,” and writes 
of “ enraptured singing of the violin exquisitely 
played.” I am with you again, Mr. Oliver— 
—your description exactly fits Kreisler’s playing 
to my mind. 

The ‘‘ Emperor” Concerto could not be left 
out of anybody’s reckoning for long, and 
appears in the lists of Mr. Reginald Chatterton, 
of Edgware, Mr. Peter Connolly, of Ilford, and 
Mr. Basil Copper, of Tonbridge. Of the recent 
and very fine recording on H.M.V. C3043-7 by 
Moiseiwitsch and the London Philharmonic 
Orchestra under Szell, Mr. Connolly finds the 
slow movement “ splendid,” and Mr. Cooper 
that it is “masterly handling of this great 
concerto. The timbre of the orchestra and the 
precision with which the work is delivered 
are particularly pleasing.” Of the mighty 
Gieseking version (with the Vienna Phil- 
harmonic Orchestra and Walter, on Col- 
umbia LX342-6) Mr. Chatterton says: ‘‘ Viva- 
cious, sparkling Beethoven! The result of 
this fine combination of players is magnificent 
and ranks as the greatest recording of this 
work.” No mention here of the Schnabel 
recording (H.M.V. DB1685-9), and, although 
it is generally accepted as the standard version 
of this great work, I believe Gieseking wins on 
points ! 

Mozart makes his first appearance with, 
oddly enough, three votes for the Horn Concerto 
in E flat major (K.447). But the brilliance of 
Aubrey Brain’s performance and of the record- 
ing with the B.B.C. Orchestra under Boult, on 
H.M.V. DB3973-4, would justify its inclusion 
in any collection, apart from the intrinsic 
charm of the work. Mr. Thomas Webber, of 
Plymouth, and Mr. J. E. Chilcott, of Sher- 
borne, have a special affection for the last 
movement—‘ one of the most joyous Mozart 
ever wrote ’—and Mr. William J. Mead, of 
Letchworth, calls it “ Mozart in great form. 
Superbly played with supremely beautiful 
recording.” 

The Haydn Trumpet Concerto, for very much 
the same reasons, is also given three votes, and 
makes a very satisfactory companion to the 
Mozart. This is a Columbia recording 
(DX933) by George Eskdale and Symphony 
Orchestra under Goehr, and Mr. William J. 
Mead, of Letchworth, is its first advocate. 
‘** Makes the Trumpet Voluntary seem trivial,’ 
he says ; “a grand antidote to ‘ the blues’—of 
either variety” In the next month the Rev. John 
Webster, of Truro, again recommends it as 
“really vigorous Haydn, brilliantly  per- 
formed”? ; and later on Mr. C. W. Rodmell, 
of Hull, brings it forward as “a real find. 
First-class recording.” 

Now we revert to piano concertos with 
Liszt’s No. 1 in E flat, with two recommenda- 
tions of the Levitzki recording on H.M.V. 
D1775-6, and one of the Gieseking version on 
Columbia LX181-2. Of the first, Mr. David G; 
Allen’s opinion is: ‘‘ A fine, melodious work . 
an old recording, perhaps, but one would 
never know it. Note the clarity even of the 
triangle” ; and Mr. C. W. Rodmell, of Hull, 
some six months later, corroborates with these 
comments: “An old recording of ‘showy’ 
music and a great favourite. The recording of 
the pianoforte could hardly be excelled.” Mr. 
Basil Copper, of the Gieseking recording, 
describes it as “‘ magnificent playing that rises 





178 


to almost demoniac heights ’’”—but here the 
recording is unfortunately poor. 
Last in the three-starred section, but prob- 
ably first from the viewpoint of sales sincé the 
war, is the Tchaikovsky B flat minor Piano 
Concerto. Here all available recordings, except 
the recent American one, are praised in turn, 
but my own choice for all-round merit would 
certainly fall on the one by Rubinstein and 
the London Symphony Orchestra under 
Barbirolli (H.M.V. DB1731-4). This is very 
well balanced and the best performance. 
Solomon’s playing (on Columbia LX19-22) 
comes very close to Rubinstein’s but the 
recording is too early. The H.M.V. set is also 
the choice of Mr. D. E. Hanson, of Leigh, Lan- 
cashire: (“‘ Ecstatic recording. Breath-taking 
opening and climax. Playing is almost satanic 
in its vehemence ”’) ; but Mr. Basil Cooper, of 
Tonbridge, delights in Solomon’s interpreta- 
tion, which he finds “ unsurpassable and the 
climax magnificent.” Mr. William J. Mead, of 
Letchworth, puts forward a third recording 
by Petri and the London Philharmonic 
Orchestra on LX681-4 as the “ best recording 
and a good, honest performance—a rather sober 
description for the flamboyance of the famous 
first movement ! ” 
Now we come to a group of nine concertos 
which have appeared twice in readers’ lists, 
and here Mozart comes into his own with the 
following four works : 
The C vowed Piano Concerto (K.491) (H.M.V. 
DB3339-42). 

The zB 7 Concerto for Two Pianos (K.365) 
(H.M.V. DBg033-5). 

Rondo in A major for Piano and Orchestra 
(K.386) (Parlo. E11292). 

The Violin Concerto in D major (K.218) 
(H.M.V.DB3734-6 ; or ColumbiaLX386-8). 

Each is described with glowing enthusiasm, 
capped by Mr. William J. Mead’s comment on 
the Rondo. ‘ No Mozart lover,” he declares, 
** can consider his collection complete without 
this priceless treasure.” 

Brahms’ Second Piano Concerto also comes into 
this group. No really adequate remark is made 
about the musical beauty of this masterpiece, 
but both readers emphatically disapprove of 
the latest American recording of the work and 
are happy in the possession of the Backhaus 
recording (H.M.V. DB3930-5) in the one case 
and the Schnabel recording (H.M.V. DB 
2696-2701) in the other—both excellent and 
in them, as one reader states, “‘ Brahms is the 
master, not the virtuoso.” 

The remainder of the concertos within’ this 
group are: 

The Dvorak Violoncello Concerto in A minor 
(H.M.V. DB3288-g92). (‘The prince of 
violoncellists (Casals) in the paragon of violon- 
cello concerti.’’) 

The Rachmaninov Third Concerto in D minor, 
played by Rachmaninov on H.M.V. DB5709- 
13. (‘A superb concerto and this composer’s 
best piano work.’’) 

The Weber Concertstuck in F, played by 
Casadesus on Columbia LX470-1. (“ The gem 
of my whole collection, brilliantly recorded.”’) 

The Glazounov Violin Concerto in A minor, 
played by Heifetz on H.M.V. DB2196-8. 
(“A great violinist playing a_ brilliantly 
orchestrated work with brilliance.”’) 

Then follow a great number of works which 
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Four further discs are issued under this 
heading, being a recording of the Prime 
Minister’s Broadcast Speech on March 
26th. This series has as a sub-title The 
Hour is Approaching. As usual, profits from 
the sale of these records are paid to 
Charities nominated by Mr. Churchill 
(H.M.V. C3393-C3396). 
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have been given pride of place in some one 

person’s affections. There are some surprising 

omissions—and inclusions !—but the general 

inference must be that this type of music is 

most popular of all in present-day collections, 

when in a hundred and fifteen lists of some six 

records each, no fewer than ninety-three record- 

ings of concertos have been selected. For those 

who are specially interested, then, in composi- 

tions for a solo instrument and orchestra, I 

append a final list of works which have been 

mentioned once in “ Readers’ Choice.” 

Bach—F minor Concerto (Piano), H.M.V. 
DB4679-80. 

Bach—Double Concerto in D minor (two violins), 
Col. LX659-660. 

Bloch—Violin Concerto, Col. LX819-22. 

Brahms—First Concerto in D minor (piano), 
H.M.V. DB1839-43. 

Brahms—Double Concerto in A minor (violin and 
*cello), H.M.V. DB6120-3. 

Bruch—Violin Concerto in G minor, H.M.V. 
DBi611-13. 

Chopin—Concerto No. 2 in F minor (piano), 
DB2612-5. 

D’Indy—Symphony for Piano and Orchestra—Col. 
LX362-4 (June deletion). 

Dohnanyi—Variations on a Nursery Theme (piano) , 
H.M.V. D2054-6. 

Elgar—Violin Concerto in B minor, H.M.V. 
DBr751-6. 

Handel—Oboe Concerto in B flat major, H.M.V. 


C2993. ; ; 
Handel—Organ Concerto in D major, LX341. 
Ireland—Concerto (piano), Col. DX1072-4. 

Kol Nidrei—by Bruch (’cello), H.M.V. DB3063-4. 
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Lalo’s Symphonie Espagnole (violin), Col. LX 
347-9- 

Liszt—Fantasia on Beethoven’s ‘‘ Ruins of Athens” 
(piano), Col. LX 752-3. 

Mozart—Rondo in D major (K.382) (piano), 
H.M.V. DB3gr10. 

Mozart—Harpsichord Concerto, Col. LX584-5. 
(June deletion.) 

Mozart—Concerto in B flat (K.450) (piano), 
H.M.V. DB4435-7. 

Mozart—Concerto in B flat (K.595) (piano), 
H.M.V. DB2249-52. 

Mozart—Clarinet Concerto in A major, H.M.V. 
C3167-70. 

Mozart—Flute Concerto in D major (K.314), 
H.M.V. C2258-9. 

Mozart—Piano Concerto in A major (K.414), 
Col. LX894-6. 

Paderewski—Piano Concerto in A minor, H.M.V. 
C3155-8. 

Paganini—Violin Concerto No. 1 in D, H.M.V. 
DB2279-83. 

Prokofiev—Third Piano Concerto in C «major, 
H.M.V. DB1725-7. 

Prokofiev—Violin Concerto in G aeaiiiien M.V 
DB5709-13. 

Rachmaninov—First Piano —_ in F sharp 
minor, H.M.V. DB5706-8. 

Rachmaninov—Second Piano Concerto in C minor, 
H.M.V. C2973-6. 

Saint-Saéns—Introduction and Rondo Capriccioso 
(violin), Col. DXgo2. 

Svendsen— Romance in G major (violin), H.M.V. 
DB5232. 

Weber—Clarinet Concertino—Col. DX942. 
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Vaughan Williams’ little fantasia on the tune 
Greensleeves, of Henry VIII’s day, later a 
Cavaliers’ favourite, and indeed danced and 
sung, to all sorts of words, for generations, has 
been arranged as a by no means difficult violin 
piece, with piano, by Michael Mullinar (Oxford 
Press, 2s. 6d.). The fresh little ditty is best 
suited by such a simple instrumental form. The 
piece was recorded by Columbia, DX1086—fill- 
up for L.Arlésienne (August, 1942, page 32). 
There the orchestral colours were of course 
happily pastoral. The original setting of the 
tune (by this composer) was as an air to the 
lute sung by Mistress Ford, in the opera Sir 
John in Love, 

Handel’s sonata in A, described as Op. 1, 
No. 15 (originally in E, for violin) has been 
arranged by Watson Forbes and Alan Richard- 
son for viola and piano (Oxford Press, 3s. 6d.). 
This is the third of a series of transcriptions of 
Handel, Bach, Rameau, etc., all welcome, as 
opening up more avenues for the enjoyment 
of this lovely instrumental tone, so long neg- 
lected until graced by Tertis’s marvellous 
technique (there is no other word for it), with 
the feats of Hindemith, Primrose, and a few 
others. Forbes himself had made some sweet 
Decca records. (Couldn’t we stand Berlioz’s 
Harold in Italy?) This sonata, which begins 


(four-beats) soh, lah-te, doh, soh lah, soh, con- . 


tains a capital variety of natty thoughts, 
including a slow movement of under twenty 
bars, choice, distinguished, aristocratic yet 
humane: one of Handel’s secrets. The sonata 
has been recorded by Menuhin and by Spalding; 
also, for oboe, harpsichord and violoncello, in 
Anthologie Sonore. 

About the most comprehensive collection of 
National Anthems is that issued by British & 
Continental at 4s. The piano arrangements are 
by L. Weninger, with the exception of the 
Abyssinian, arranged by Felix White, and the 
old and new U.S.S.R. tunes (both are here), “id 
L. Swinyard of Novello’s, a firm now ta 
distinguished part in the valued work of letting 
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us know what is doing in Soviet composition. 
All the arrangements are for piano: forty- 
three, including, besides the present allies, such 
lands as Argentina and Spain. Liechtenstein, 
though in the Index, does not appear within, 
but Malta, G.C., is rightly included. I am not 
clear how National Anthems stand among the 
individual members of the U.S.S.R. Estonia 
is here, and Latvia, but not the Tadjik or 
Armenian songs, if such there be, or any of the 
dozen or more others. However, this collection, 
which was first issued in celebration of the 
Olympic Games (no date given), could not then, 
presumably, take account of the greatest 
adhesion of nations in history. The edition is 
noted as recorded by the B.B.C. Symphony 
Orchestra for broadcasting. . In June, 1941, 
page 8, I reviewed a record (H.M.V. C3232) 
of eight of the anthems, and gave a few words 
about most of them. It is very difficult to find 
out much concerning foreign national anthems. 
There ought to be a booklet about them. All 
sorts of curious and unusual facts would emerge. 
Malta’s anthem was composed, I see, by an 
M.D. Our anthem is unwisely ascribed to 
‘“* Henry Carey,” for whom Scholes, in his book 
on the subject, says: “‘ there is no evidence 
worthy of consideration.” So bang goes Henry. 
Some of these nations may be allies before all 
is done, if we manage things better than 
hitherto: Turkey, for example, which got its 
anthem by competition : a March of Independence 
written by a professor-poet and composed by 
Zeki Bey, later director of the President’s 
Orchestra. One wishes that the words might 
have been added to this edition ; they, with the 
tunes, might help us amateur psychologists to 
mark out some national characteristics ; or 
might they not ? National anthems are rarely 
first-class music, and the sentiments are apt to 
be stodgy (I wouldn’t like the British people to 
be judged by our N.A.). Operatic influences are 
evident in some Latin tunes. Quite a number of 
interesting thoughts aroused by this: handy 
album. W.R.A. 
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ELGAR 
Serenade for Strings .. 
The Dream of Gerontius 
Symphony No. 2 ; 
Concerto for Violin and Orchestra ... 
SIBELIUS 
Symphony No. 1 in E min., Op. 39 ... 
ve No. 2 in D maj. Op. 43 ... 
No. 4in A min. Op. 63 . 
No. 5 in E flat maj. Op. 82 
No. 7 in C maj. Op. 105.. 
VAUGHAN WILLIAMS 
Fantasie on a Theme by T. ‘Tallis 
The Wasps Overture ... ie 
Symphony No. 4 in F min. 
HOWARD FERGUSON 
Octet for Clarinet, eae Horn and 
rere Quintet 
SCHUBERT 
Symphony No. 7, C maj. - 
No. 8 (unfinished) | 
Piano Quintet, A maj., Op. 114 (T rout) 
MOZART 
Oboe Quartet F maj., K.V.370 
Symphony in C_ maj., K.V.551 


(Jupiter) . 
G maj. by Kv.425 ftine) 
Piano Concerto in G at. « K.V.4 
WILLIAM WALTO 
Belshazzar’s Feast ig 
Concerto for Viola and Orchestra... 
BRAHM 
Violin Concerto, D maj., Op. 77 
Academic Festival Overture, Op. 80... 
Piano Concerto No. 2, D maj., Op. 73 
BENJAMIN BRITTEN 
Les Illuminations a 
Michelangelo Sonnets ... 
BEETHOVEN 
Piano Concerto No. 5, E flat maj. 
(Emperor) . 
Symphony No. 5, < min., Op. 67 
Quartet in B flat maj., Op. 133 
9 F maj., Op. 135... 
‘ E flat maj., Op. 74 
HAYDN 


srmey No. 1, E flat maj. (Drum 


Quartet in C maj., Op. 76, No. 3 
TSCHAIKOWSKY 
Romeo and Juliette... 
Symphony No. 6, B min., Op. 7h 
No. 4, F min., Op. 36 


Piano Concerto 
(Piano Solo with Orchestra arr. for 
second piano) 

ARNOLD BAX 

Third Symphony 
MAHL LER 

Das Lied von der Erde, vocal score ... 
CIMAROSA 

a for Oboe and Strings 


Suite No.2 for Flute and String Orches- 
tra, B min 

Concerto for 3 Pianos (c maj. ) 
RACHMANINOFF 

2nd Piano ema 

3rd Piano Concerto 
DELIUS 

Appalachia 

ea Drift 

Song of Summer 
PROKOFIEFF 

Peter and the Wolf, Op. 67 ... 

eg Classique, Op. 25 


ge i Grosso for ial se 6 
° ee 

Water Music in F (orig sinal) nee 

Music for Royal frwwerie (original) 
SMETANA 


F 
String Quartet (Italian Serenade) 
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If you own good records—if you 
can read music — and if you 
don’t listen with the aid of 
miniature scores — you are 
missing much of the music and 
a great deal of pleasure. 
Miniature scores not only add to one’s musical knowledge and 
interest ; they are themselves both delightful and revealing. 


They give vivid pictures of wonderful sound, they also give 
lifelike portraits of great composers. 


Pick up any score you like. It will immediately show to the 


“eye something individual, just as the actual music does to the 


ear. Look at the architectural perfection of Schubert’s “‘ Great’’ 
C major Symphony, then turn for contrast to that real thriller 
Berlioz’s ‘‘ Fantastique.”” Marvel at the exquisitely woven warp 
and woof of Mozart’s “ Jupiter’’ Finale, the literally bitter 
coldness of Sibelius’s “‘ Tapiola,”’ the austere beauty of Vaughan 
Williams’s ‘“‘ Tallis’’ Fantasia (with its other-worldly veil of 
strings only—quartet and two orchestras). 


No wonder we find people coming so frequently into this shop 


--and buying scores on sight. No wonder so many owners of records 


are discovering a new and intense pleasure in building up 
libraries of miniature scores. 


And no wonder I return on this page, as so often before, to 
this fascinating subject. The column on the left gives a list 
from which you can order in the certainty that you are going to 
receive something of far greater value than the trivial price 
of a few shillings can possibly mean. FRED SMITH. 


RIMINGTONS 


RIMINGTON VAN WYCK LTD. 
42-43, CRANBOURN STREET, LONDON, W.C.2 


GERRARD 1171 
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As the years pass acceptance of ‘second best’ becomes 

commonplace, but ‘His Master’s Voice” have 

refused to accept what seems the inevitable. In their 

: recordings, in their artists, the tradition of perfection 

"HIS MASTERS VOICE so long associated with their trade-mark has set the 
standard for the war years. In the works here listed 

(issued during war time) glitter names that make musical history, recorded 
with the accuracy that the artists and the public demand. Records that 
need no war-time excuse but one —there are fewer of them than normally. 


MYRA HESS SOLOMON 


Sonata in F Minor. Howard Ferguson -  - - 3335-7 eee ee 


Capriccio in B Minor, Op. 76, No.2. Brah . : , , 
Sareea teh Geek, Ge. 16, 00.3. ieulon =} Boiss Organ Prelude and Fugue in A Minor. Bach-Liszt  - ©3376 


en Depends Ruiies Back wr. tas } — Variations’ and Fugue on 2 Theme of Handel, Op. 24. be 3301-3 
Sonata in G Major (Longo Ed. 387). Scarlatti - Brahms - ; 


MOISEIWITSCH 

; ° — RACHMANINOFF (playing his own compositions) 
Sonata No. 21 in C, Op. 53 (“‘ Waldstein”’). Beethoven C 3289-91 Prelude in G Flat Major, Op. 23, No. 10 i , La 1772 
Sonata in C Minor, Op. 13 (“‘ Pathétique”’). Beethoven C 3246-7 Prelude in E Major, Op. 32, No. 3 - - - ~ . 


Sonata in C Sharp nainer, Op. 27, No. 2 (“Moonlight”) “} ° 
Beethoven -— - C 3259-60 


RUBINSTEIN 
PADEREWSKI The Mazurkas of Chopin. Volume | - DB 3802-8 
Polonaise in E Flat Minor, Op. 26, No. 2. Chopin - DB 5897 The Mazurkas of Chopin. Volume 2 DB 3839-45 





THEY MAY WELL BE TREASURED BY POSTERITY 
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ANALYTICAL NOTES 


AND 





ORCHESTRAL 


Hallé Orchestra (Barbirolli) : Symphony 
No. 5 in D major (Vaughan Williams) 
H.M.V. C3388-92 (12 ins., 33s. 1$d.). 
Auto C7599-7603. 

A chaste and most congenial recording, 
under the auspices of the British Council. I 
could not wish anything more mellifluous. 

This has been broadcast several times, 
and played by several of our leading 
orchestras in provincial towns. How for- 
tunate is the composer who thus has his 
thoughts sent out to millions! What they 
mean to each of us is partly, I suppose, 
governed by our affection for this G.O.M. 
of English music, and partly by the degree 
to which we feel drawn to his particular 
way of musical life ; no hearer can at this 
time of day come to V.W. without some 
prepossessions. All readers by now know 
his intense preoccupation with the folk- 
expression and the modality which are 
warp and woof of all his weaving. Whether 
the webs entwine a hearer may be doubtful. 
In that strange F minor symphony he 
seemed to be crying out against the world. 
Perhaps if we heard that again, we could now 
find its meaning clearer. I confess that I 
never could make much of it, though with 
a prophet like Bloch I seem always in close 
sympathy. Perhaps there were mixed 
motions and moods and stirs in that F 
minor. The thing that everyone can be sure 
about, concerning each V. W. work, is that 
it is entirely genuine, heartfelt, unposed. 
Whether he is as original a composer as we 
once thought, I come rather to doubt ; 
and whether he has greatly grown I know 
not. There is no composer among us 
enjoyment of whom depends more on 
temperament and mood, I think. 

For the recent recordings of Bax and 
Sibelius symphonies we had the great 
advantage of the score. I have not seen the 
V. W. music, nor heard it as often as the 
others ; so I feel at some disadvantage, for 
it takes a great amount of work to get a 
symphony into one’s head without the score, 
and it is nothing like so interesting a task 
—regarded as a job of work—which aspect 
of a critic’s life is apt to be lost sight of, 
perhaps. 

The movements run : Preludio (Moderato- 
Allegro- Moderato) ; Scherzo (Presto) ; 
Romanza (Lento) ; Passacaglia._ The only 
clues I have seen giyen by the composer are 
that some themes are taken from an un- 

- finished opera, The Pilgrim’s Progress, but the 
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work has no dramatic connection with the 
Bunyan allegory, except in the slow move- 
ment, which bears the quotation, ‘‘ Upon 
that place there stood a cross, and a little 
below a sepulchre. Then he said, ‘ He hath 
given me rest by His sorrow and life by His 
death.’ ” 

The work was first played at a Promenade 
concert on June 24, 1943. 

The general aspect of the music is an 
obvious return to the spirit of his Pastoral 
(1922), which Robert Simon called ‘ the 
sleeping beauty of symphonies.”’ Now, over 
seventy, the composer looks round—per- 
haps not back—on that peaceful English 
scene which is his first and maybe his only 
love. One is reminded of that almost 
disembodied bird of The Lark Ascending 
(once recorded), and of the pastorality of 
Job. It is not so easy to think of V. W. as a 
preacher, exhorter ; one would sometimes 
like him to add a dash of bitters to the milk 
and honey: not, as in F minor, drown the 
suave liquor with the bitters. 

Each movement but the Scherzo (single- 
sided) takes three sides ; so there is no very 
extended section, though the manner is 
apt to make the music appear’ rather 
lengthy, to me; I cannot now find full 
fascination in an art that seems so strikingly 
and extensively mannered as V. W.’s. 

Yet it may be felt that some of the sim- 
plifications of style are soothing and 
clarifying. I could wish, however, for 
a less familiar start than that first sentence, 
which seems so to hang about old ways, and 
not to direct us to any firm road: that 
modality, and even some of the usages in the 
first inch, repeat what has so often been 
said before by the same voice (one thinks of 
the London, as well as the Pastoral). For 
sO many years now we have heard these 
semi-liturgical strains. They seem to fill 
a place that the decay of, oratorio in 
England left vacant ; but I cannot feel that 
the symphonic form and scope are their 
ideal home and developing-ground. On 
side 2 the Allegro grows out, with a charac- 
teristic bustlement, a bit of the Sibelius 
order, and slightly reminding me of the 
Harris symphony, though we have not here 
Harris’s astringency. The way things grow 
and shape themselves is one of the sym- 
phony’s strongest qualities, technically : the 
old hand has plenty to show the youngsters. 
The material is not really important, 
though ; one can’t get away from the 
feeling that it is all rather slight, though not 
trivial. 

He gets a capital rise into the last side 
of the first movement, and the orchestration 
has an engaging warmth as the climax is 
shaped. As an exponent of a particular 
kind of simplicity, the composer is not 
excelled by any of our practitioners. 
Whether one is entirely satisfied by what is 
given depends, I think, a good deal on the 
sort of musical experiences one has been 
having lately. There are moods in which 
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V. W. is a haven of rest, for those, who, 
contemplative their looks, still turning 
over nature’s books,” are not escapists but, 
as I think they would phrase it, self- 
renewers. For the right man, then, V. W. 
can be sovereign. 

In the Scherzo one gets easily full value, 
in the hum of forest-fragments, the cunning 
counterpoints and the well-knit shaping 
of a one-side movement. The bits of tune 
are not strong: in this kind of flittermouse- 
stuff V. W. never is a great creator ; some 
of the waverings are all too familiar ; but 
in such a movement one doesn’t worry 
much about the material. The contrivance, 
the deft orchestral craft, and the keeping 
the right temperature matter most ; and 
our old hand certainly brings off his dodge 
in first-rate style. It’s all slight enough, but 
it comes as near Mendelssohn’s art as I 
think any of our composers can : though we 
remember that the scherzo is by far the 
easiest movement in a symphony to manage. 

The third (three sides again) is called 
Romanza, but the title needs to be taken in 
conjunction with the quotations given 
earlier. All through the work one notices 
the malleability of key, and that is worth 
quite a good deal of study (together with 
the pervasive modality of the composer's 
mind, whatever his mood). Again one is 
struck by the composing craft: the way in 
which the ideas are launched, and the whole 
kept in the air, billowing like clouds of 
comfort: one feels like the poet in the 
Brahms song, Feldeinsamkeit, borne aloft 
in earth-lost contemplation. In the middle 
part we get a touch of the Lark spirit, and 
then some rather unusual matter, with a 
more “ classical” tang than is usual with 
this composer. I am reminded rather 
strongly of the abrupt changes of Sibelius, 
and, a little, of that craftsman’s type of 
speech, that at the right moment seems so 
clear, compulsive and _ self-interpreting. 
But something depends, I’m sure, on one’s 
degree of rightness for such matters. That 
itself seems to me an indication that the 
music has a good deal in it: the deeper 


‘things are by no means always equally 


for us: rather, we for them. There is good 
discourse here ; the movement, at even a 
few hearings, grows on one, and the 
mannerisms are less prominent to the 
mind. The movement represents the com- 
poser at his best in this sustained, and I 
believe, sustaining kind. 

The finale is a passacaglia (ground- 
based). Here I am not so greatly taken, 
although there is some big, brisk working. 
The harmonic limitations are too evident, 
the manipulation too obvious ; and when 
he gets sportive, as on the first side of this 
movement, the pervading British weakness 
comes out yet again: one particularly 
notable in V. W., but common in nearly 
all our composers: that element of the 
forcible-feeble which I find depressing. 
True, it is not so extensive here as it his 
been in other works where V. W. has taken 
to that bustling curate-round-the-maypole 
skittishness which seems to me to get 
nowhere, and which is apt to get folkery a 
bad name. He swims along strongly on 
side 2, but still I don’t get a very big sense 
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of direction ; I’m afraid, when it comes to 
passacaglias, one thinks of Bach and 
Brahms ; and that’s hard on other runners. 
But I’d enjoy studying this one in the score : 
perhaps, quite as much as hearing it, for 
some of the modalism gets a bit tiring 
towards the end of side 2 and the start of 
side 3, where the strength of a mood begins 
to reaffirm the heart’s conviction of the 
work. Those counterpoints in the middle 
of the last side are very much of the V. W. 
core—sound timber, which most of us, at 
our best, can feel a part of our own growth. 
* Spiritual ” is not a bad word for it ; and 
one could wish the composer a like assur- 
ance of musical faith for the rest of his life. 


Liverpool Philharmonic Orchestra 
a (Sargent): Omphale’s Spinning 


Wheel, Op. 31 (Saint-Saéns). 
umbia DX1151 (12 in., 6s. 74d.). 

It is a little odd to find Omphale, the 
oomph-girl, here again, after so many 
years of retirement. I can’t help feeling 
that she has a streak of Mrs. Mopp in her ; 
but then, who can take dear old S.-S. 
seriously for very long ? We cherish him 
for his mixture of the classical and the 
cinematic in lecture-room and _ circus. 
Omphale may (musically) be a stranger to 
some, so here is a word about her. She was 
the taskmistress of Hercules, who had to do 
penance for a crime. He had fallen in love 
with a king’s daughter. The ruler scorned 
him, and Hercules got into a brawl with the 
king’s son, whom he killed. Hence the 
year’s penance as slave to Omphale, queen 
of Lydia. Some say he loved her, and served 
gladly. His adventures after this are even 
better than those before: but the composer 
did not put them into music. He has 
another tone-poem about Hercules (his 
Youth) and an opera, Dejanire, in which 
also we find the Hercules’ Youth theme : this 
woman, playing a part in another section 
of the hero’s life. It was she who accidentally 
poisoned Hercules. 

The present work was first written for 
piano, and then filled out, in 1872, as we 
have it here. Saint-Saéns wrote a prefatory 
note in which he said that his subject was 
the alluring power of woman, the victory 
of weakness over physical strength. There 
is also what might be called a ‘‘ department 
of dalliance v. virtue,”’ in that Hercules 
chose strife instead of pleasure : the reward 
of immorality being his, through the flames 
of the funeral pyre. 

So, with the spinning-wheel as a simple 
background and mixing-ingredient, the 
little two-note urgent figure below soon 
becomes the theme of Omphale and her 
fascination: a pretty, very French theme, 
which is varied by being presented as a 
more connected melody, in the best style of 
ballet: one could enjoy an old-fashioned 
film of this. On side 2 the theme of Hercules’ 
groaning in bondage is quickly worked up, 
a hint of it having been extended earlier. 
This section is pretty pure Liszt—the old 
struggle-stuff, the brow-bending but not 
brain-teasing ready drama that everybody 
had learned how to do by the 1860’s. The 
third section has an oboe theme, rising, 
which is similarly shaped, broadly, to the 
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second one : Omphale is mocking the hero’s 
struggles, and so the one theme mocks the 
other. Thus the work has a good deal the 
form of a variation or rondo. When the 
first theme comes back (implying, pre- 
sumably, Hercules yielding to Omphale’s 
fascination), it is in a squarer rhythm, as if 
she were bent on comforting him ; there is 
a reminiscence of the “ bondage,” and 
then we calm down to the end, with more 
spinning-wheel to tell, maybe, that Hercules 
is reconciled to his slavery; and as the 
oboe ends a kind of little duet with the 
violoncello, we may be assured that 
Omphale has quieted and consoled the 
hero, and spoken the final word, to the whirr 
of the wheel, which dies away aloft. All 
very simple-minded, but turned off with the 
old man’s ever-pleasing deftness and con- 
centration (though when he wrote this he 
was about thirty-six). The threads he spins 
are fine silk, and the orchestra, having that 
well in mind, turns out a delightfully 
smooth tissue of—perhaps—moonshine ; 
but it’s always fun to see S.-S. at work, and 
a treat to hear the orchestra recording so 
entirely happily. 

[In my notice of the Dohnanyi Variations, 
I spoke of the composer’s both playing and 
conducting. In case this might seem to do 
an injustice to our excellent Mr. Colling- 
wood, to whom both the recording world 
and English opera owe so much, I hasten to 
say that he prepared and conducted the 
work ; but in my 1932 review I explained 
how helpful Dohnanyi was to all concerned, 
especially in the trials, when, “ after sug- 
gesting his idea of the pace, he would dart 
back to the piano in time for his next 
entry.” I particularly remember the 
beautiful timing of a dive for a perfectly- 
executed glissando. But Mr. Collingwood, 
of course, was the conductor-in-chief, 
though Dohnanyi did take the stick for 
the fill-up from Ruralia Hungarica.) 

W.R.A 


INSTRUMENTAL 


Dennis Brain (horn): Denis Matthews 
(piano); Sonata for Horn and 
Piano, Op. 17 (Beethoven). Col- 
umbia DX1152-3 (12 ins., 13s. 3d.) 

A man called Wenzel Stich, who became 
famous as a horn player under the more 
melodious name of Giovanni Punto, came 
from Munich to Vienna in 1800 and made 
friends with Beethoven. He was about to 
give a concert and Beethoven promised him 

a sonata for horn and piano. It was duly 

advertised but on the day before the concert 

none of it—so the story goes—had been set 


down on paper. Beethoven delivered it on - 


time! Rehearsals must have been scanty. 
Now whether or not this story is true the 
music shows no signs of haste. The 
material is slight but the composer makes the 
most of it and there are some true 
Beethovian harmonic surprises, and a lovely 
little coda, compact with humour and 
poetry, to the last movement. The two 
outer movements are separated by a brief 
slow section in which the piano, playing 
at the start the same phrase as the horn, 
shows that it cannot compete in romantic 
feeling with that instrument. 
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The performance of this charming work 
could not be bettered. You feel that there 
are here two real musicians thoroughly 
enjoying themselves and communicating 
that enjoyment. Dennis Brain’s tone is most 
beautiful, ravishing indeed on the frequently 
recurring C (above middle C). The whole 
of the other-worldliness of the French horn 
seems to be contained in that note. Denis 
Matthews makes his part translucent and 
sparkling and the phrasing of both artists 
is impeccable. The recording, too, is 
extraordinarily good. 

This may be small Beethoven but it falls 
on the ear like an April shower on the 
parched earth. 


Moura Lympany (piano): Novelette 
No. 1 in C major (Poulenc): Cap- 
riccio in F minor, Op. 28 (Dohnanyi). 
Decca M556 (10 ins., 5s. 44d.) 

Poulenc’s Novelette is a pastiche of 

French folk-song, Couperin, and Schumann, 

but a very delightful one. The piece is to 

be found in a Poulenc album published by 

Chester’s which contains a number of 

equally charming pieces of the same 

moderate difficulty—a boon for the average 
pianist. Miss Lympany plays the Novelette 

with a good sense of style and nice tone ; a 

most enjoyable rendering. On the other 

side she gives a very brilliant performance 
of the Dohnanyi. It is nice to hear an 
eminent pianist forgetting she is a lady for 

a few moments. The recording is very good. 

A.R. 


SONGS 


Maggie Teyte (soprano), Gerald Moore 
(piano): Pastorale (Bizet); Chan- 
son d’Estelle (Godard), both sung 
in French. H.M.V. DA1840 (10 ins., 
és. 74d.) 

I have always known the song called on 
label ‘Chanson d’Estelle” as the “Chanson 
de Florian.’’ However, ‘‘a rose by any other 
name...” and this certainly is a rose of a 
song. Its form is strophic : but I feel however 
many times the passionate climax came I 
should never grow tired of it. Many readers 
like myself will long have loved this little 
song and will warmly welcome a recording 
of it. Bizet’s ‘‘ Pastorale ” is also a lovely 
little thing, full of the sunshine of the south. 
His music always seems to me to have the 
clean, clear quality of a Van Gogh painting. 
Maggie Teyte is in radiant voice and this 
record—Gerald Moore at the piano !—is a 
joy from beginning to end. 


Isobel Baillie (soprano) : Liverpool Phil- 
harmonic Orchestra (Sargent): 
Rejoice Greatly, O Daughter of 
Zion! and If God be for us, 
who can be against us? from 
“ Messiah” (Handel). Columbia 
DX1154 (12 ins., 6s. 74d.) 

It goes without saying that these arias 
are beautifully sung: but remembering the 
enormous amount of unrecorded Handel I 
wish that Miss Baillie would turn to the 
operas and lesser-known oratorios. She 
has already given us a lovely recording of 
Dove sei? and being a true Handelian 
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singer there is so much more of the kind she 
could do. 

The recording of these ‘‘ Messiah ”’ arias 
is excellent. As regards the orchestra I 
should much have preferred a harpsichord 
for the continuo. 


Peter Pears (tenor), Benjamin Britten 
(piano): The Sally Gardens (trad.- 
Yeats) ; Little Sir William: Oliver 
Cromwell (Folk-song arr. by Ben- 
jamin Britten). Decca M555 (10 ins., 
5s. 44d.) 

These arrangements are not only skilful 
but most imaginative. All through ‘“‘ The 
Sally Gardens” the accompaniment sug- 
gests the slow falling of tears and—you will 
notice this at once when you hear the song 
—the introduction, at the start, of a note 
contradicting the key is a masterly touch. 
The tune itself is one of the loveliest in the 
treasury of folk-song. 

* Little Sir William ” seems to promise 
humour but closes in tragedy. He is missing 
from his friends on the Easter holiday, but 
the mistress, questioned by his anxious 
mother, suggests that he is making “pretty 
play’ on the green with a schoolfellow. 
Actually she has stabbed him with a pen- 
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knife and thrown him into the river. He 
speaks to his mother from the riverbed and 
tells her to prepare his winding sheet, to 
put at his head his prayer-book and his 
grammar at his feet. The change from the 
holiday atmosphere on the village green to 
the tragic river is finely suggested in the 
piano part and the whole thing has a 
simple and touching beauty about it. This 
folk-song comes from Somerset and the 
last one, “‘ Oliver Cromwell,” from Suffolk. 
It is called a nursery rhyme but there is a 
drop of gin (or the equivalent) in one verse 
that cannot have been intended for babes 
and sucklings ! 

This rhyme goes with the greatest 
rapidity, but here, as in the other two 
songs, I heard every one of the words. 
Not only, then, is Peter Pears’ diction 
perfect but he captures the right atmosphere 
for each song and does poor little Sir 
William’s ghost voice exceedingly well. It 
would have been better had he been 
placed further from the microphone in 
** The Sally Gardens ” in which the voice 
is rather too loud for a good balance : other- 
wise the recording is admirable. 

I should add that Benjamin Britten plays 
his own settings like a born accompanist. 

A 
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Dance 


One of the best dance recordings of the month 
come from No. 1 Balloon Centre Dance 
Orchestra who produce excellent versions 
of two popular hits ; No love no nothin’ is played 
rather faster than usual, but does not suffer by 
this fact, Beryl Davies handles the vocal well, 
singing clearly and without the “ mushy ” 
style usually heard with this tune. The coupling 
is to my mind even better, Stairway to the Stars 
and the singer here is Leslie Douglas who 
ably backs up the band’s first-class arrangement 
(Parlophone F2018.) Another band that gave 
mea lot of pleasure was Billy Cotton’s, who 
swing out with that very popular modernised 
version of the old French song On the Bridge 
of Avignon, which title revives memories of 
schooldays and oral French periods; frankly 
the new version appeals far more. The singer, 
named in contrast with the usual anonymity 
imposed by this band, is Alan Breeze, who 
manages to infuse a grand sense of gaiety into 
the proceedings. On the reverse is Don’t Say 
that Nobody Loves You with Dolly Elsie singing : 
less enjoyable than its mate it is still neverthe- 
less worth listening to (Rex 10200.) From 
the same band we have Keep a Sunbeam in Your 
Pocket from the film “‘ Bees in Paradise ’? and 
the better known Number Something Far-away 
Lane, both of which give Alan Breeze further 
sessions at the microphone (Rex 10201). A 
new number that is fast becoming famous is 
We Don’t Know Where We are Going Until We’re 
There; here presented by Harry Leader’s 
Band, who plays it in 6/8 tempo. Peter Morton 
sings the chorus with good effect and swinging 
march time tempo. The same combination 
handles the reverse which carries A Little Smile, 
a new tune that is pleasing (Regal MR3731). 
Carroll Gibbons brings Leslie Douglas back 
to the. platform to sing in the exciting. new 
Beguine entitled Amor, Amor, which has all the 
hall-marks of the hit tune. Journeys End which 
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backs this up, also new, has the same vocalist, 
and some of the same brilliance. Altogether a 
well-chosen pair on Columbia FBgo018. The 
second disc from the same band features the 
voice of Jill Manners in All of My Life, this 
new title from Irving Berlin does not measure 
up to the high standard that we expect from 
this composer. From the film “ Time Flies ” 
comes the companion title Sitting on a Cloud 
which is distinctly better, in fact a rather jolly 
tune with chorus by Leslie Douglas (Columbia 
FB3017). Billy Ternent offers good enter- 
tainment with a new number J wish that I Could 
Hide Inside this Letter and a sentimental favourite 
Cleanin’ My Rifle; both are well orchestrated 
and have nicely handled vocals (Decca F8412). 
Jimmy Dorsey’s current record is better 
entertainment than his last efforts; My First 
Love and Star Eyes are the titles (Brunswick 
03498). Take it Easy has an interesting and 
exciting rhythm which Ambrose exploits to 
good advantage ably assisted by Anne Shelton. 
Incidently the Decca list misquotes the title as 
“Take it Away.” The coupling number is a 
new slow foxtrot, Blue B as, which does not 
merit much applause (Decca F8411). Beryl 
Davies sings Vo Love, no nothin’ again, this time 
with The R.A.F. Dance Orchestra, and 
perhaps because of the slower tempo, there is 
a slightly sugary tone about the performance. 
The playing of the brass section can only be 
described as blatant. A Journey to the Stars, on 
the other side, has the same weakness (Decca 
F8419). Unfortunately the following records 
have not arrived : Geraldo— Tenement Symphony 
and I Heard You Cried Last Night (Parlophone 
F2021), All of My Life and Don’t Say that 
Nobody Loves You (Parlophone F2022). Joe 
Loss—Mairzy Doats and Dozy Doats, and We 
Don’t Know Where We're Going (H.M.V. 
BD5843), Shoo, Shoo Baby and On the Bridge 
of Avignon (H.M.V. BD5844). Eric Winstone 
—A Fourney to a Star and You're the Rainbow 
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(H.M.V. BD5841). Glen Miller—My Island 
of Golden Dreams and Ciri-biri-bin (H.M.V. 
BD5842). Victor Silvester—All of My 
Life and Don’t Say that Nobody Loves You (Col- 
umbia FB3020),. Don’t Ask Me Why and In a 
Shady Nook (Columbia FB3021). 


Vocal 


Top place in this section goes to the second 
disc from Kay Armen and the Balladiers 
who, in the closest harmony, render Cuddle Up 
a Little Closer, and from the film ‘ Winter 
Time,” , Later Tonight, which tells the ages old 
story of love, in yet another way. The leader 
of this team has a voice that reminds me rather 
of Diana Shore, whilst the team itself is a well- 
chosen blending of male and female voices 
(Brunswick 03501). Bing Crosby’s setting of 
Our Big Love Scene is spoilt by bad recording at 
the start which happily clears up later. Linger 
a Little Longer in the Twilight, is much better in 
this respect although neither merits more than a 
“fair” so far as the surface noise is concerned 
(Columbia DB2124). 

Thinking About the Wabash was not a tune that 
I much admired until I heard the version 
recorded by Turner Layton this month, here 
he gives us some further examples of brilliant 
piano syncopation as well as some first-rate 
singing; there is an infectious lightness about 
the whole disc that appeals immensely to me. 
On turning over we find Little Ships Will Sail 
Again, the principal weakness of which lies in 
the somewhat hackneyed theme; however 
Layton makes the best possible use of somewhat 
poor material (Columbia FB3014). Vera 
Lynn must still rank as one of the most popular 
singers with the Forces overseas, and her 
present tours amongst her admirers on behalf of 
ENSA will no doubt enhance her popularity 
still further. Her current disc carries One Love 
and I’m Sending You My Blessing, both of which 
are too well known to need any introduction 
(Decca F8415). In pleasing contrast with the 
vocal efforts so far mentioned are two straight 
ballads from Robert Wilson who sings 
Stephen Foster’s Beautiful Dreamer and the 
traditional My Love is Like a Red, Red Rose with 
delightful ease and simplicity of manner. 
(H.M.V. BD1078). Anne Shelton, who ‘also 
ranks high in the list of Forces favourites, turns 
up again to sing Thanks for the Dream and Don’t 
Ever Leave Me, the latter coming from the film 
‘“‘ Bees in Paradise.” Neither is particularly 
exciting, but for all that Anne sings as charm- 
ingly as ever (Decca F8416). Hutch, as always, 
chooses two numbers that are admirably suited 
to his particularly individual style with a strong 
emphasis on the sentimental. All of My Life and 
An Hour Never Passes are well up to the now 
almost traditional Hutch standard (H.M.V. 
BDro8o0). It is a great pity that Deanna 
Durbin is so badly served by the recording 
engineers as once again the undoubted quality 
of her voice is marred. God Bless America and 
Say a Prayer for the Boys Over There are both 
spoilt by excessive shrillness and surface noise 
(Brunswick 03500). I was disappointed to find 
that the current Stephen Manton recording 
failed to arrive in time for review. The titles 
for the sake of completeness are, however, 
Jeanie with the Light Brown Hair and All of My 
Life (Parlophone F2020). 

Carroll Recalls the Tunes No. 3 is one of Carroll 
Gibbons’ best efforts for some time and the 
selection of tunes a particularly happy choice, 
including as it does Two Sleepy People, Somebody 
Loves Me, and These Foolish Things, to quote 
only three. The others will, I imagine, bring 
back equally happy memories (Columbia 
FB3016). Charlie Kunz Piano. Medley D72 
includes six recent favourites although by now 
several of them have passed from the current 
list, perhaps the most popular being Paper Doll 
(Decca F8414). From Mantovani and His 
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Orchestra comes a first-class rendering of the 
now famous Holiday for Strings, and, in fact, 
I thought it better than the recently issued 
version played by the composer’s own orchestra. 
The reverse carries the ever popular Two 
Guitars in which Paula Green sings a most 
effective chorus (Decca F8413). There seems 
to be some mysterious force that results in the 
linking of Maizy Doats and Dozy Doats with 
Thinking About the Wabush as once again this 
pair turn up together, played by Jimmy 
Leach and the New Organolians (Columbia 
FBgo015). The same pair are featured by 
Johnny Denis and His Novelty Quartet, 
but why it is necessary to sing an admittedly 
“ silly * chorus with a strong cockney accent, 
I cannot see (Decca F8417). The only absentee 
in this section was that of A. P. Sharpe’s 
Honolulu Hawaiians playing Under South Sea 
Palms and The One Rose (Regal MR3730). 


Band 


Those who saw the film “ Desert Victory ” 
will probably recall the background music which 
was particularly prominent towards the end of 
the film. Fewer people probably, however, will 
be aware that the title of this March was, in 
fact, Desert Victory and has been recorded by 
The Band of H.M. Grenadier Guards. The 
coupling is entirely appropriate, being The 
Eighth Army March by Eric Coates. Both the 
setting and the recording of these two titles are 
excellent (Columbia DB2140). The Band of 
H.M. Coldstream Guards offer four Regi- 
mental Marches—those of the R.A.M.C., 
R.A.P.C., The Devonshire Regiment and The 
Suffolks (H.M.V. Bg371). 


Music While You Work 

The Melody Dance Orchestra—four old 
popular numbers, Moonlight and Roses, In the 
Shade of the Old Apple Tree, When Irish Eyes are 
Smiling, and When You and I were Seventeen 
(Decca MWig9). 

The Studio Orchestra—four current hits 
Victory Polka, Happy Days, Happy Months, 
It can’t be Wrong and Not Any More (Decca 
MW205). 

Harry Davidson and His Orchestra— 
far and away. the most enjoyable offering in 
this section, Schon Résmarin and Tango, the latter 
by Albeniz (Decca MWa212). Josephine 
Bradley and Her Ballroom Orchestra— 
two strict-tempo dance numbers, Don’t Ask 
Me Why and Sweet Rosie O’Grady (Decca 
MW229). 
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CONTINENTAL RECORD ISSUES 


SUPPLEMENTING the list of war-time 

rman records given in our last issue, 
thanks to the courtesy of our reader, Frederico 
Arouca, of Lisbon, we are able to give these 
further details of records issued in Europe since 
the war began : 

DB5557—Oberon (Weber) Overture : Saxon State Orch.» 
cond. Karl Bohm. 

DB5553-4—Flying Dutchman (Wagner): Overture > 
Lohengrin (Wagner): Prelude to 3rd Act: Saxon 
State Orch., cond. Karl Bohm, 

DB5552—The Bartered Bride (Smetana) : 
Saxon State Orch., cond. Karl Bohm. 

DB5573—Traume (Wagner); Albumblatt (Wagner) : 
Rudolf Schone (violin) and the Munich Philhar- 
monic Orch., cond. Kabasta. 

DB5575-7—Symphony No. 3 in D major (Schubert) 
Munich Philharmonic Orch., cond. Oswald Kabasta, 

DB5579—Merry Widow (Léhar): Overture: Vienna 
Philharmonic Orch., dir. Franz Lehar. 

EH1299—Weiner Madl’n (Ziehrer): Waltz: 
Philharmoric Orch., cond. Knappertsbusch. 

EH1219-20—Concerto for Flute, Strings and Bass in G 
major (Pergolesi); Suite in A minor for Flute, 
Strings and Bass (Bach): Sarabande: Schek- 
Wenzinger Chamber Orch. 

DB5564-7—Quartet in D minor: “ Death and the 
Maiden ”’ (Schubert): Strub String Quartet. 

DA4483-4—Quartet in F major for wind instruments 
(Rossini) : Soloists of the Vienna Philharmonic Orch. 

DA4464—Sonata Movement for Violin and Piano 
(Brahms): Telmanyi and Vasarhelyi. 

DA4467—G Suite (Mattheson): Air; Burleske (Suk): 
Violin solos by Ruggiero Ricci. 

DA4469—Die Bekehrte (Wolf); Die Sprode (Wolf) . 
Tiana Lemnitz (soprano). ‘i 

DA4482—Im Herbst (R. Franz); Mutter, o sing mich 
zur Ruh’ (R. Franz): Margarete Klose (contralto). 

DA4481—Paganini (Léhar): Liebe, du Himmel auf 
Erden; Giuditta (Léhar): Meine Lippen, sie 
kussen so heiss: Eszter Rethy (soprano) and the 
Vienna Philarmonic Orch., cond. F. Uae. 

DB5580—Aida (Verdi): Celeste Aida; Eugen Onegin 
{Tchaikovsky): Wohin seid ihr entschwunden ? : 
Helge Roswaenge (tenor). 

DB5524—Gesange des Harfners (Schubert); Wer nie 
sein Brot mit Tranen ass (Schubert); Wer sich der 
Einsamkeite rgeibt (Schubert): Gerhard Husch 
(baritone). 

DA4464—Gesange des Harfners (Schubert); An die 
Turen will ich schleichen (Schubert) ; Dass sie hier 
gewesen (Schubert): Gerhard Husch (baritone). 

EG7093—Mondnacht (Schumann); La Pastorella 
(Schubert): Lea Piltti (soprano). 

EG6812—Popule meus (Vittoria); Sanctus from the 
Mass “‘ Papae Marcelli’’ (Palestrina): Regensburger 
Cathedral Choir, cond. Th. Schrems. 

DB5588-90—Symphony No. 8 in B minor “ Unfinished ’’ 
(Schubert) : Vienna Philharmonic Orch., cond. Karl 
Bohm. 


Overture : 


Vienna 


DB5584-7—Piaro Concerto No. 1 in B flat minor, Op. 
23 (Tchaikovsky): Winfried Wolf and the Czech 
Philharmonic Orch., cond. V. Talich. 

EH1300-1—Musical Memories (F. Léhar) : 
Philharmonic Orch., dir. F. Léhar. 

EH1296-7—Concerto No. 1 in C minor, for two cembalos 
and strings (Bach): Scheck-Wenzinger Chamber 
Orch. (Lovely music and a very good recording.) 

DB5594—B ris Godounov (Moussorgsky): Prayer and 
Death of Boris: Wilhelm Strienz (bass). 

DB5595—Flying Dutchman (Wagner) : Spinning Scene 
and Senta’s Ballad: Marta Fuchs and Friedel 
Béckmann. 

EG7106-7—Excerpts from Pergolesi’s ‘‘ Stabat Mater’’: 
Regensburger Cathedral Choir and Orch., dir. 
Th. Schrems. 


Vienna 





BOOK REVIEW 


The Singing Englishman 
to Folksong. By A. L. Lloyd. (Worker’s 
Music Association. 1s.) 

An uncommonly packed  -hillingsworth, 
written in an easy, footloose style, with a strong 
social background. We need many more such 
books. Poems are quoted, and some tunes. 
Come off the high horse, the author says, and 
dig down to the roots of feeling, fear, hope and 
hardness. Folksong is a commentary on all, 
not just a pretty fringe to idyllic country life, 
as some commentators would have us believe. 
The labourer once had the pride of craft, and 
put it into song as well as into his toil.. (See 
Hennell’s British Craftsmen, in the Britain in 
Pictures series.) i , urbanism, land- 


: an Introduction . 
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lordism, “ They,” changed his world. The 
songs reflect the changes. Though there is not 
much technical discussion, the booklet ranges 
widely, showing the likeness between, say a 
Mongol and a Hebridean song ; pointing out 
how songs grew and spread, what the Church 
really did to them (and what many folk would 
have liked to do to the Churchmen: these be 
not B.B.C. ditties!) ; how drama and iron 
entered in, and love and imagination ; over all, 
why such a bulk of folksongs should be sad. 
Now is the time for all good men to realise 
where our country stands, and why. There is 
keen direction towards social sense and com- 
prehension in this booklet, as well as plenty to 
discuss, chew over, sometimes to argue about. 
Much useful musing on art-and-life is here, 
and much to stimulate us to humanity and 
belief in our fellows. The paucity of records of 
folksongs sung by native singers is lamentable. 
Mr. Lloyd can find only two Col. discs. W.R.A. 


MARCH RHYTHMS 


(We are indebted to the ‘‘ American Music Lover” 
for the pleasure of reprinting an extract from Lt. 
Harold C. Schonberg’s entertaining article, ‘‘ Eighteen. 
Months Later,” published last October. It may well 
stir some of our soldier readers to similar revelations. 
—Ep.) 

“ During my basic training I heard little 
music. On the whole I did not feel the lack 
because the Army was so novel and I was kept 
so busy. ... My chief abomination, however, 
was close-order drill, which I found unbearably 
monotonous. After the mysteries of facings, 
flankings, column and oblique movements were 
explained, there was nothing to do but march 
to the front, to the rear, to the left, sometimes 
for hours at a time. After a while I found the 
ideal solution to close-order drill. While march- 
ing I would go through as many Mozart quar- 
tets as I knew, then try to hear a Bach fugue, or 
Haydn symphony, or Schumann’s Carnaval— 
all in time to the cadence, though with dubious 
musical results. Chopin’s E minor Concerto 1 
found especially adaptable—pace out the open- 
ing measures and see for yourself. Some of the 
same composer’s Etudes were surprisingly good. 
The moderns gave considerable trouble, and 
when Pvt. Schonberg was in the mood for 
Prokofieff or Stravinsky, Pvt. Schonberg was 
considerably out of step. Came the terrible 
day when a new drill sergeant was assigned to 
Company C—a drill sergeant who on hasty 
inspection was a Holy Roller’s concept of 
Beelzebub in the flesh. Nor did he appreciate 
the finer points of music, though with his voice 
and figure he would have been a natural for the 
Met in such parts as Fafner’s shriek of death, or 
one of the bulls in Carmen. Myself, I liked to 
picture him as the head on Salome’s platter. 
Anyway, one day during drill I was mentally 
going through the Sacre de Printemps and came 
upon the section—I forget the title ; somewhzre 
near the beginning—where the orchestra growls 
out a series of shifting staccato rhythms. I must 
have been weaving in ranks like the sergeant 
himself after a tough night in Spartanburg, 
because he began to roar and pulled me out, 
vociferously demanding explanations. Trying 
to hide behind my rifle, I muttered something 
about those damn Stravinsky rhythms, but 
somehow the excuse did not take hold, and, as I 
remember, I had quite a few details that week. 








INDEX FOR VOLUME XXI 


It is hoped that this will be ready by about 
July 1st. The supply will be limited, and we 
are now accepting orders, which will be dealt 
with in rotation. The price is 2s. post free for 
orders received before July 1st, or after that 
date, if still available, 2s. 6d. 
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MINIATURE SCORES 


ELGAR 


Serenade for String Orchestra, Op. 20 .. 


SIBELIUS 

Symphony No. | in E minor, Op. 39 
Symphony No. 2 in D major, Op. 43 
Symphony No. 4 in A minor, Op. 63 
Symphony No. 5 in E flat major, Op. 82 
Symphony No. 7 in C major, Op. 105 .. 
En Saga, Symphonic Poem, Op. 9 
Karelia Suite, Op. 11 

Tapiola, Symphonic Poem, Op. 112 


Swan of Tuonela, Legend from Kalevala, Op. 22, 
No. 3 . - - n 


Lemminkainen’s Return Legend, Op. 22, No. 4n. 
The Bard, Tone Poem, Op. 64 .. we n. 
Finlandia, Tone Poem, Op. 26, No.7 .. n. 
Rakastava Suite, Op. 14 (Strings and Timpani) n. 
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Ambrose and his Orchestra 


F.8421 An hour never passes F.8427 Pocket full o’ pennies 


Journey's end 
F.8429 For the want of you 
Mairzy doats, dozy doats 


The Royal Air Force Dance Orchestra 
(By permission of the Air Council) 


F.8424 Shoo shoo baby 
Is my baby blue to-night 


Billy Ternent and his Orchestra 


F.8423 You're the rainbow 
Where are you now? 


Vera Lynn 
(Accompanied by her own orchestra, 
conducted by Len Edwards) 


F.8425 It's like old times 
There's a new world over the sky line 





, ISSUED BY THE DECCA RECORD CO. LTD., 


popular recordings for may 
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Johnny Denis and his Novelty Quartet 


Skirts 





Johnny Green 


(Vocal, with orchestra accompaniment 
conducted by Jay Wilbur) 








F.8426 I'll get by (as long as | have you) 
No love, no nothing 


Frank Weir and his Sextet 


F.8428 Between the devil 
and the deep blue sea 
Perfidia (To-night) 


Evelyn Dall 





F.8430 Something for the’ boys 
Hey good lookin’ 
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BRUNSWICK 


Red Nichols and His Five Pennies (Am.) 
*** Panama (Tyers) (Am. Brunswick Matrix 
No. 27605 ; Cat. No. 3961a) (Recorded 
March 2, 1928) 
*** Margie (Davis, Conrad, Robinson) (Am. 
Brunswick Matrix No. 27625; Cat. 
No. 3961b) (Recorded May 31, 1928) 
(Brunswick 03499—5s. 44d.) 

Nichols (tpt) with —., Dorsey (alto); ‘* Fud *’ 
Livingston (cl, ten); Phil Napoleon (tpt) ; ‘* Miff *’ 
Mole (tmb); Dudley Fosdick (mellophone); Arthur 
Schutt (~) ; Carl Kress (g) ; Vic Berton (ds). 

Note—This personnel agrees with that given by R. G. V. 
Venables and C. W. Langston White in their “‘ Re-minting 
the Pennies,’’ and may be taken as correct, even though it 
does not conform to the personnel given by certain other 
authorities. 

Probably even those of you whose association 
with jazz has been neither very long nor very 
deep will at least have heard of the Five Pennies. 

A purely recording organisation, they were 
originated by E. Loring “‘ Red” Nichols, one 
of the at the time most noted of the early white 
jazz players. 

Their first record— Washboard Blues, first issued 
in 1927, and still available here on Brunswick 
o01801—created such a sensation that the 
Pennies became quite an institution, and during 
the ensuing two or three years innumerable 
records were made under the name of the 
‘“ Five ” Pennies by Nichols with combinations 
of various sizes recruited from the best known of 
the American white jazz musicians of the time. 

These two are without doubt among the 
Pennies’ best performances. 

Just how much that means will depend 
upon what you think about old-time jazz, and 
especially the white variety. 

Most early jazz, whether white or coloured, 
sounds very “‘ dated” these days ; but it is ques- 
tionable whether that always says as much 
against it as some people would have us believe. 

Jazz is folk music, and although time brings 
its changes to most folk music, as it does to 
most other art forms, they are not necessarily 
improvements. For one thing, they tend to 
destroy not only the original character of the 
music, in which lies at least a very deep his- 
torical interest, but often the sincerity which 
gave the music so much of its charm, even when 
it was suffering from the naivete and even the 
crudities inevitable in a music which was more 
the outcome of instinct, tradition and socio- 
logical conditions than of academic education. 

Those remarks at any rate apply to early 
coloured jazz, because it was the coloured 
people who “ invented ” jazz. It was the folk 
music of the American negroes of New Orleans 
and other cities along the Mississippi—a 
musical language which sprang from their 
spirituals and work songs—and in consequence 
their interpretation of it must be looked upon 
as the authentic interpretation. 

But whether one should, or. can, look on 
white jazz in quite the same light is another 
matter. 

Having reached Chicago via the Mississippi, 
negro musicians who had arrived in the 
“ windy city,” by 1927 jazz was showing dis- 
tinct signs of becoming a popular attraction, 
and certain of the younger white musicians, 
notably college students, fell for it heavily. 

Their endeavours to play it were certainly 
sincere enough ; but the white temperament 
in music is very different from that of the 
coloured people, and there was much in jazz 
that just didn’t register with these white 
enthusiasts. 

This was reflected particularly in their 
rhythm. In an endeavour to capture th: verve 
of the Negroes they produced an idiom that 
can best be described in the one word—corny. 

In later years, as white bands became avail- 
able in ever increasing numbers, owing to 
popular demand, they not only came to set the 
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fashions in jazz, but developed their mode of 
playing it on lines that at least eradicated the 
corny idiom. 

But that only tended to show up more and 
more convincingly how corny even the best of 
the early white jazz bands usually were—a 
remark which, I am afraid, applies all too aptly 
to these Five Pennies recordings. 

There is, of course, the fact that they are 
more polished, musically, than many of the 
recordings by the coloured bands of the period. 

These early white musicians often had not 
only a better technique (speaking purely 
academically) than many of the coloured 
players ; they were also more “‘ refined.” 

But unfortunately that didn’t help a great 
deal towards making their music really authen- 
tic jazz. 

And if there are any of you who disagree with 
this rather damning criticism of white jazz in 
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general, and these Pennies records in particular, 
may I add that I think you will find my con- 
demnation amply justified by the fact that many 
of the early white jazz musicians who are still 
at the top play very differently to-day from the 
way they played yesterday, because, as they 
themselves will be the first to admit, they have 
discovered that their original style was no more 
real jazz than it was incapable of being im- 
proved upon. 


H.M.V. 


Jimmy Yancey (Am. N.)—Piano Solos 
**** Slow and Blues (Yancey) (Am. 
Victor OAo044010) (Recorded October 


25, 1939 
***%* The Mellow Blues (Yancey) (Am. Victor 
OAo044011) (Recorded October 25, 


1939) 
(H.M.V. Bg374—5s. 44d.) 

To the uninitiated the style of blues piano 
playing generally described as boogie woogie 
often sounds merely monotonous—and not 
without some reason, for in fact it is in a way 
purposely monotonous. 

The function of boogie woogie is—or rather 
was—to provide music for dancing, not to 
mention other less innocent pastimes dear to 
the hearts of those who patronised the sporting 
houses, buffet flats and honky-tonks which 
abounded in the Negro districts of Chicago and 
certain Southern cities, and a certain degr>e of 
calculated monotony was a means of achieving 
maximum effect with the minimum of super- 
ficial distraction. ° 

Divorced from its original intention and 
surroundings, the music needs to be listened to 
not only with a good deal of imagination, but 
also with a little extra attention, if one is to 
gain from it anything like the “ atmosphere ” 
which went into its creation. 

Jimmy Yancey, of whose history and place 
in the scheme of things I told you something in 
the March GRAMOPHONE, is boogie woogie 
incarnate. 

Which is to say, without in any way detract- 
ing from the great talents which made him 
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such an outstanding rent-party favourite in 
Chicago two decades ago, he is more the ama- 
teur entertainer than the highly skilled (in the 
matter of showmanship) professional artist. 

Although such renowned boogie woogie 
experts as “ Pinetop” Smith, Albert Ammons 
and Meade “Lux” Lewis all acknowledge 
him as the doyen of boogie woogie blues 
players, his performances follow closely those of 
the purely “ natural” folk artists, the elusive 
qualities of whose music are often lost in the 
too formal atmosphere of recording studios 
which tends to make them self-conscious, and 
American critics who have heard Yancey in 
more conducive surroundings have said that 
the microphone has yet to capture completely 
the “‘ atmosphere” he does on such occasions 
create. 

All of which is doubtless very true. Never- 
theless, the two sides now under review are 
surely two of the finest examples of down to 
earth blues playing that have ever been 
recorded. 

Slow and Easy Blues is one of the few records 
on which Yancey forsakes his customary 12-bar 
form. For that reason it cannot strictly be 
classed as boogie woogie, and is more accurately 
described ‘ slow blues playing.”” Yancey takes 
an eight-bar theme, which for convenience he 
arranges into a 16-bar chorus, and on this 
simple tune improvises charmingly for three 
minutes. Five choruses emerged before the red 
light warned him to break off in his usual 
abrupt fashion, this conclusion of his —startling 
on first hearing—being a mannerism as personal 
as Armstrong’s coda on many of his records. 

The bass figure is not constant throughout 
this side. It appears to be a variation of the 
(Cuban) Habafiera rhythm upon which are 
based so many of Yancey’s compositions. 

Mellow Blues, taken at similarly slow tempo, 
comprises seven choruses of traditional 12-bar 
blues based on a figure reminiscent of that in 
Meade Luxe Lewis’ famous record of Yancey 
Special. 

This Spanish-sounding rhythm is akin to the 
tango, though played more smoothly, and it 
has been described as a “ tied-tango bass.” 
In both of these sides does one thus find a 
Spanish flavour predominating, and it is a 
flavour which grows more pleasant with each 
tasting, besides providing interesting food for 
speculation on the importance of the influence 
which Spanish music wielded in the develop- 
ment of early jazz. 


Fats Waller and His Rhythm (Am. N.) 
**** The Foint is Jumpin’ (Razaf, Waller, 
Johnson) (Am. Victor OAo14646) 
*** Jealous of Me (Razaf, Waller) (Am. 
Victor 0A014650) 
(H.M.V. BD1079—4s. 2d.) 
Waller (#) with (probably) Eugene Sedric (reeds) * 


Herman Autrey (//t) ; Al Casey (zg) ; Charles Turner 
(b) ; ** Slick *’ Jones (ds). October 7, 1937. 


According to “‘ Fats ” in this record, in 1937: 


They had a new expression 
Along old Harlem way, 

That tells you when a party 
Is ten times more than gay. 
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The expression was ‘‘ jumpin’. 
To say that things are jumpin’ 
Leaves not a single doubt 
That everything is in full swing 
When you hear someone shout : 
The joint is jumpin’. 

Not content with this explanation, however, 
our irrepressible as ever Mr. Waller proceeds 
to show you exactly what he means by staging 
a party. 

The first thing that happens is that a young 
female gets slapped where the best people prefer 
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not to be slapped (even though it is the best 
place for slapping) and lets everyone know it in 
no uncertain voice. 

After that anything can happen, and it does ! 

Eventually the party gets so rowdy that the 
cops raid the joint (complete with whistles and 
police car sirens and bells! !) and the last you 
hear is Mr. Waller advising the assembly to 
give any but their right names. 

Superficially, the whole thing is just the 
boisterous “‘ Fats ”’ in one of his even more than 
usually effervescent moods, amusing himself by 
putting on a full-dress show pro bono publico. 

But you’ve got to hand it to him for being a 
grand showman. ‘ 

The “‘ effects’ are a riot, and none the less 
so because they are perfectly fitted and timed to 
the words of the song. 

But it is “‘ Fats”? himself, with his amazing 
ability to produce an “ atmosphere” who 
really gets the song over. 

And even in unadulterated satirical bur- 
lesques such as this he still manages to play 
grand piano. 

Jealous of Me is in more subdued vein, ‘but 
here again “ Fats’ ” flair for neat satire is not 
missing any more than is his delightful piano. 


Lionel Hampton and His Orchestra 
(Am. N.) 
** Pig Foot Sonata (Burley, Hampton) (Am. 
Victor OA055534) 
Lionel Hampton and His Sextet 
*** Three-Quarter Boogie (Elliott, Fascinato) 
(Am. Victor OA064058) 
(H.M.V. B9373—5s. 44d.) 
Pig Foot Sonata is based on the How Come 
You Do Me theme. 
055534—Hampton (vibres) with Marlowe Marrio 
(pno) ; Teddy Bunn (electric gtr) ; Dougals Daniels (gtr) ; 
Hayes Alvis (bass); Kaiser Marshall (dms). Re- 
corded August 21, 1940. 
064058—Hampton (vibres) with Marshall Royal 
(cl); Ray Perry (sax, vin); Carl George (tpt) ; 
Charles Thompson (pf); Irving Ashly (g); Vernon 
— (6); Rowsiers Wilson (ds). Recorded April 8, 


A four-bar introduction by the piano leads 
into two choruses of Hampton’s vibraphone, 
which is definitely uninspired. Teddy Bunn 
follows on electric guitar, and while he is 
capable of excellent work on a normal guitar, 
his work here is quite mediocre—the instrument, 
no doubt, being largely responsible. 

The side improves greatly when Marrio 
takes a piano solo which attempts to infuse 
some drive to the proceedings, but an immediate 
let-down follows in Douglas Daniel’s guitar solo. 

Hampton’s solo which follows is a great 
improvement on his first, and the rhythm sec- 
tion drives him along to the close. Hayes 
Alvis is very solid and merits special mention. 

The instrumentation of the group, however, 
precluded any great record being made, and it 
is pleasing to turn to the other side, which 
eatures a more orthodox line-up. 

Three-Quarter Boogie is a thirty-two bar 
theme. 

The introduction by Carl George on trumpet 
is very ordinary, but it is good to what follows— 
Roy Perry on violin. The violin has been used 
by Eddie Smith and a few others quite tastefully, 
but in a group of this sort has no place at all. 

Hampton follows, and fortunately he is at 
his best, playing with a fine rhythmic drive. 
Then Carl George and Marshall Royal split 
sixteen bars with two four-bar passages each. 
The former’s clarinet makes me wish he had 
been featured in a longer solo. 

Charles Thompson proves to be a very 
capable pianist, but is followed by a poor solo 
on electric guitar by Irving Ashby, before 
Hampton returns to lead to the final four-bar 
ensemble close. Rowsier Wilson (drums) is 
very solid in the rhythm section, which acquits 
tself admirably throughout. 
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But taken all round even this is not one of 
Hampton’s best sides. That distinction belongs 
to those he made with musicians of the calibre 
of Johnny Hodges and Cootie Williams. 
H.M.V. would be well advised to consider 
issuing without further delay some of Hamp- 
ton’s earlier records, such as The Sun Will Shine 
To-night and You're My Ideal, which feature 
Hodges, Williams and pianist Jess Stacy. 


PARLOPHONE 


Parry and His Radio Sextet 

*** Moonglow (Hudson, Mills, de Lange) 
(Eng. Parlophone CE11163) 

***South Rampart Street Parade (Baudac, 
Haggart) (Eng. Parlophone CE11166) 
(Parlophone R2936—5s. 44d.) 

Parry (cl) with Derek Neville (alto, bar) ; 
Oldham (ten); Stan Roderick (tpt : 
Sousa (p) ; Sam Molineaux (b) ; Sy 
December 28, 1943. 

The first thing I noticed about both these 
sides is that they were made before H.M.V. 
improved their recording. 

In South Rampart Street especially there is a 
sad lack of tonal brightness and the bass is 
inclined to be heavy and woolly. 

This may account to some extent for the 
performance seeming to lack life, though I 
think it is also partly due to the tempo being a 
little slow for the piece and a lack of the right 
spirit in the band. 

Nevertheless, it can at least be said that the 
playing is clean, the phrasing good, and the 
tempo perfectly maintained. 

Moonglow is entirely a clarinet solo by Parry, 
aided by de Sousa’s piano and the rhythm 
section. 

It is in slow rhapsodic style and more notable 
for melodic appeal than anything in the nature 
of inspiring dance rhythm. 

Parry is at his best in this sort of thing, his 
good taste and clear musicianship showing to 
good advantage. 

But the star of the proceedings is, I feel, de 
Sousa, whos- piano playing is both imaginative 
and charming. 


Ken 
Yorke de 
ymond (ds). 


RE-ISSUES 


Eddie Condon and His Orchestra (Am. 

Mixed 

**** Tennessee Twilight (Alex Hill) (Am. 
Brunswick B14194) 

**** Viadam Dynamite (Alex Hill) (Am. Bruns- 
wick B14195) 
(Parlophone R2938—5s. 44d.) 

** Pee-Wee ’’ Russell (ci); ‘*Bud’’ Freeman 
(ten); Max Kaminsky (tpt); Floyd O’Brien (tmb 
Alex Hill () ; Eddie Condon (g); Artie Bernst 
(6); Sidney Catlett (ds). October 21st, 1933. 

Both originally issued February, 1934, on Brunswick 
01690. 

The re-issue of these two sides will be hailed 
with acclamation by jazz enthusiasts, partly 
because they are excellent examples of what has 
come to be known as the Chicago style— 
recently relegated to its correct position of (I 
explain, more for the sake of accuracy than by 
way of disparagement) secondary to the 
essentially coloured New Orleans style. 

this opening seems to have a flavour of 
enthusiasm inconsistent with my previous 
remarks on white jazz, I would point out, 
firstly, that there are two coloured musicians 
in the band (Alex Hill and Sidney Catlett), and 
secondly, that by 1933 many white musicians 
had achieved a better understanding of jazz. 

Thirdly, the records give little indication that 
white jazz musicians had the same feeling as the 
coloured men in the collective improvisation 
that was such a notable feature of New Orleans 
jazz. Their quality lies more in the playing of 
the individuals as such. 
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Madam Dynamite is taken at a fast tempo. 
Following an opening ensemble’ with Alex Hil! 
prominent, Pee-Wee Russell plays a grand solo 
featuring his “growls” repeatedly. Floyd 
O’Brien follows, and his ‘‘ dirty ’ trombone i; 
an excellent follow-up to P2e Wee. O’Brien is, 
indeed, one of the most consisténtly under- 
rated of jazz trombonists. Alex Hill takes a 
pleasing piano passage, magnificently backed 
by Catlett on drums, and Max Kaminsky 
enters to play a good solo. The rest is mostly 
ensemble, with Condon and Catlett performing 
sterling work in the rhythm section. 

Tennessee Twilight is a charming composition 
of Alex Hill’s, introduced by Bud Freeman on 
tenor. Pee-Wee Russell has a solo which ranks 
amongst his greatest, and then Kaminsky does 
fine work on trumpet, using a mute to impart a 
fierceness which is quite staggering. 

Alex Hill is in good form, and once again 
receives tremendous support from Catlett. 
Floyd O’Brien, playing his usual lazy-sounding 
trombone, continues until Bud Freeman returns 
to bring the side to a gentle close. This side 
especially is a fine example of how conducive a 
good tune can be to a good performance and 
both are, in my opinion, equal, if nor superior, 
to their more famous session-mates Home 


Cooking and The Eel. 


Henry Allen and His Orchestra (Am. N.) 

***Body and Soul (Heyman, Sour, Eyton, 
Green) (V. by Henry Allen) (Am. 
Brunswick 17396) 

**Get Rhythm in Your Feet (Robinson, 
Livingston) (V. by Henry Allen) 
(Am. Brunswick 17398) 
(Parlophone R2935—5s. 43d.) 

Allen (tpt) with Cecil Scott (cl); ‘* Chu ’’ Berry 
(ten); Dickie Wells (tmb); Horace Henderson ()) ; 
Bernard Addison (g); John Kirby (5); Walter 
Johnson (ds). April 29, 1935. 

“Get Rhythm’ originally issued 1936, on Brunswick 
02079, in the “' British Federation of Rhythm Club's"’ 
Album, compiled by Bill Elliott and Jeff Aldam. 

Body and Soul not having previously been 
released here, this disc has only half a right—or 
should I say only half of it has a right—to 
appear under the “ Re-issues ” heading. 

he Get Rhythm side’s main claims to dis- 
tinction are Allen’s trumpet playing (not up to 
his best, but still good) and Chu Berry’s tenor 
chorus. Otherwise the most one can say is that 
the band plays a rather mediocre tune with 
some suggestion of spirit, and things wouldn’t 
be too bad if it were not for the pretty dire vocal. 

Body and Soul is much more interesting. 

Apparently determined not to descend to the 
syrupy sentimentality in which this really 
quite pleasing tune is so often drenched, Allen 
starts off by dressing it up in an embroidery of 
rhythmic agility that at least presents the 
melody in a new and intriguing guise. 

At times one}gets the impression that the 
trumpet playing is too busy, but on the whole 
this is the often rather over-rated Henry Allen at 
very near his best. 

Unfortunately the bottom falls out of the 
record when John Kirby decides to take a 
rest and leave Horace Henderson’s piano 
modulation to be accompanied only by some 
rather corny drumming by Walter Johnson. 

This apparently puts Allen off his stroke, 
and his playing is pretty bad for eight bars. 
But he recovers himself to end up the side well 
up to form. 

Also, while his vocal would not be any 
credit to Louis Armstrong, on whose style it 
seems to be based, it is at least much better than 
the vocal in Get Rhythm, and although it is a 
pity we hear so little of Berry, the record is 
in the main an imaginative idea carried out 
with a musical finish not always found in the 
work of some of the coloured bands of the 


period 
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The GRAMOPHONE 


DAMPING PICK-UPS 
AND RESTRAINING SONS 


By P. WILSON 


(Our earlier readers will welcome, as we do, news of 
THE GRAMOPHONE’s first Technical. Adviser, a 
leading light in those’ days of the Board of Education 
and now a high official of the Ministry of War Trans- 
port. Welcome, and characteristic too, is the critical 
thrust of his opening attack which we cannot parry ; 
while the emergence of a_younger generation of Wilsons 
——who are starting on brilliant careers with assurance, 
by the way—is a guarantee that the Wilson touch, until 
mellowed by fatherhood, will be manifested with the 
vigour, ruthlessness and integrity that we all associate 
with ‘*P, Wilson’? articles in our early volumes.—ED.) 


SOME people do not know how many beans 

make five ; Wordsworth did not know how 
many children made seven ; and THE GrAmo- 
PHONE does not know how many volumes make 
twenty-one. 

It was with great surprise that I read 
numerous letters last year congratulating THE 
GRAMOPHONE on its coming of age. In reality, 
of course, it did not come of age until this 
year. The first issue was in April, 1923, and the 
issue of April, 1944, therefore marked the 21st 
birthday. 

In view of my long association with the 
paper, it is perhaps only fitting that I should 
write an article for its 21st birthday, even 
though, of late, I have not had the time to keep 
fully abreast of modern developments in sound 
reproduction. The fundamentals still remain 
the same, however, and it is gratifying to find 
that many of the ideas which I tentatively put 


forward some years ago are now finding their 
justification in practice. 

I observe, for instance, that at last pick-ups 
are being developed in America with the 


resonance well above the normal audio- 
frequency scale, and with a permanent sapphire 
stylus. I have often stressed the advantages of 
this sort of design. The small mass associated 
with the high resonance, and the small needle 
rub associated with the sapphire, reduce the 
record wear to negligible proportions, and the 
high resonance enables a uniform response to 
be obtained. 

It is interesting, too, to note that most of 
these pick-ups, e.g. the new frequency-modula- 
tion pick-up and the Brush Crystal pick-up, 
types P.L.50 and P.L.2zo—are constant ampli- 
tude pick-ups. I have long been an advocate 
of constant amplitude recording in order to 
reduce surface noise, and with these new pick- 
ups it would seem even more desirable. 

Most people, however, cannot afford a 
pick-up with a resonance above the audible 
scale. There are none on the market in this 
country at the moment, or I would have bought 
one. For these people, then, another solution 
to the problem of high fidelity reproduction 
must be found. 


The problem consists in finding an effective 
way of dealing with resonances. ere is 
only one answer: they must be adequately 
damped. This is the case whether they are 
above the audible scale or not. If they are 
above. the audible scale, it almost invariably 
happens that the masses concerned are very 
small and this means that a much more modest 
damping system becomes effective than in the 
ordinary commercial pick-up. Almost every 
commercial pick-up has too skimpy damping. 
Lack of damping leads to lack of definition due 
to the creation of parasitic oscillation (in the 
from of transients). This is most noticeable on 


records of singing, which are full of transients 
and probably accounts for the fact that some 
people, usually opera enthusiasts, still like the 
acoustic gramophone. 

That was why, in designing the Meltrope 
pick-up I paid particular attention to damping, 
both magnetic and mechanical, even to the 
sacrifice of some stability and sensitivity. 

The other requirements of a good pick-up are 
as follows : 

(1) Good frequency response. (This usually 

accompanies good damping.) 

Low amplitude distortion. 

Low record wear. 

Long life without readjustment. 

If not inconsistent with the foregoing, 
high sensitivity. 

The Meltrope succeeds reasonably well in all 
except the fourth of these requirements, which 
no moving iron pick-up can fulfil. 

The ordinary Crystal pick-up succeeds in all 
requirements except that of damping. In 
articles on “‘ Tuning Pick-ups ” in THz GRamo- 
PHONE, I once remarked (Feb., 1935) on the 
difficulty of tampering with the Crystal pick-up 
and added that I had never tried to do so. Nor 
did I until quite recently, when my two younger 
sons went on the warpath and goaded me into 
activity again. They, of course, are more 
venturesome than I ever was and were quite 
prepared to tackle my Crystal pick-ups. And 
they did, successfully too. 

If anyone wants to repeat the process, I must 
warn them that the crystal is delicate and is 
very liable to be broken. These experiments, 
moreover, were only carried out on the old type 
cartridge (in black bakelite case). The new type 
(in metal case) cannot be taken to pieces so 
easily. 

The rivets fastening the crystal cartridge are 
first undone, by careful drilling, and the two 
halves pulled apart. This must be done gently 
as the rubber inside is apt to stick both to the 
crystal and to the bakelite case. The crystal will 
be found clamped between two circular pieces 
of rubber faced with paper. This rubber 
should be removed. On examination it will be 
found to have little viscosity and little com- 
pliance. 

Now if one draws out the equivalent electrical 
circuit of the crystal pick-up, one finds that it is 
closely analogous to a wave-filter, and that this 
rubber material supplies the terminating 
impedance. But by the theory of wave-filters 
the terminating impsdance should be a resist- 
ance. It is no wonder then that the crystal 
pick-up has a pronounced resonance. 

Suitable material for damping is, as I 
remarked in my article on “‘ Tuning Pick-ups,” 
referred to above, a material with a high 
viscosity and high compliance. Viscaloid, a 
synthetic rubber substitute manufactured in 
America, satisfies these requirements. Before 
the war it was imported by Messrs. R. A. 
Rothermel, Ltd., and I happened to have a 
— by me. My sons therefore replaced 

e ordinary rubber by Viscaloid. The result 
was very gratifying. The 3,000 cycle resonance 
had not merely been damped, it had vanished 
altogether. The treble response, too, was con- 
siderably improved. This was clear from ordin- 
ary aural tests: opera records showed a marked 
improvement. Later we examined the response 
on an oscilloscope and confirmed that the 
resonance had disappeared altogether. 
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This experience seems to demonstrate that 
much can still be done in the design and manu- 
facture of Crystal pick-ups without the expense 
and delicate adjustment entailed by the more 
ambitious laboratory types. I fancy, indeed, 
that when altered as I have described, my 
pick-ups are quite as good as the records require 
at present. 

So much for Damping Pick-ups. What 
about Restraining Sons? Well, if anyone 
thinks my sons have been content with taking 
my pick-ups to pieces, they are sadly mis- 
taken. My favourite amplifier is now being 
altered so frequently that I can no longer tell 
which control is which ! 


They have incorporated a comprehensive 
tone-control circuit which enables one to 
accentuate or attenuate the bass or treble 
independently. That is, if I know which knob 
to turn. They have also included some new 
transformers which I had bought for this 
purpose before the war. These are guaranteed 
to have a uniform response from 20-20,000 
cycles per second. So I do not need to worry 
about the frequency response. That is, if I can 
be sure the tone-controls are in the proper 
position, which I never am. They are now 
planning to increase the output from about 
15 to about 40-50 watts. Alas, poor Yorick. 

My loudspeakers have not escaped their 
attention either. They became dissatisfied 
with my old Electrogram a few months ago 
and complain that its power handling capacity 
is not large enough. The Wright de Coster 
Dynamic speaker which I have will handle 
plenty of power, but they tell me that the 
reproduction is not really natural : it sounds 
as if the speaker has a cold in the head. 

So they are now trying to obtain a bigger 
field for the Electrogram than the present one, 
which only dissipates 10 watts. Increasing the 
strength of the field increases the sensitivity of 
the speaker while damping the resonances in 
the cone. They therefore want to increase the 
strength to 40 watts. At this time of need for 
economy in fuel and power ! 

They have at the moment three crystal 
tweeters, of different makes and sizes, in 
parallel with the main speaker, and with the 
usual balancing controls. 

In conjunction with the amplifier they have 
built a local station tuner by means of which 
one can receive either the Home or Forces 
programme, or switch over to gramophone by 
turning a single knob. I hear that they propose 
to extend this to six stations, with a 12-position 
switch to switch to gramophone! They have 
also begun to experiment with a superhet tuner 
of umpteen valves, incorporating automatic 
tuning correction on a novel principle. So far 
it hasn’t worked as it was intended to do! 

So now, in order to find out why, they have 
had to build themselves some laboratory test 
equipment. This includes valve testers and 
testers for condensers, as well as a small cathode 
ray oscilloscope. 

The latter, of course, they have used to test 
the amplitude distortion of my pick-ups at 
various frequencies. By this means they dis- 
covered that at the resonance frequency 3rd 
harmonic was prominent ; that was really why 
they ventured to open up the crystal cartridge 
and tackle the damping problem. 

Even now they are far from satisfied. They 
say they are only getting their own back on me 
for the torture I inflicted on them when they 
were young, by always playing gramophones 
when they were trying to go to sleep. 

I am expecting ‘that some day soon I shall 
come back from the office to find a 20 ft. horn 
suspended by ropes, projecting through the 
dining-rocm window. One never knows. 

‘“* Ermytrude ” still suffers in silence. 
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GRAMOPHONE SOCIETIES 


FEDERATION REsuMPTION.—Favourable re- 
plies have so far been received from societies 
at Acton, Alfreton, Barrow, Birstall, Bristol, 
Chelmsford, Cheltenham, Dublin, Dulwich, 
Fylde, Gerrards Cross, Gillingham, eds, 
Little Sutton, Newbury, N.W. London, Old 
Malden, Orpington, Southport and York. 

The co-operation of recently-formed societies 
awaited. News of them would be appreciated. 

It is not known whether some of the older 
societies still exist. News is anxiously sought of 
societies at the Air Ministry, Beckenham, 
Birmingham, Belfast, Chelsea, Chingford, Clac- 
ton, Coventry, Ealing, Farnworth, Glasgow, 
Guildford, Hackney, Halifax, Hastings, Hor- 
sham, Liverpool, Manchester, Mirton, Oxford, 
Post Office Research, Richmond and Twicken- 
ham, S.E. London, S.W. London, Sunderland. 
Tottenham, Wakefield, Wigan and Woodford. 

The Federation cannot proceed with its new 
plans until it is known roughly how many 
societies will affiliate. Replies should be sent 
to the Chairman, N.F.G.S., School House, 
Sheriff Hutton, York. 

DutwicH AND Forest Hitt Gramophone 
Society.—Forthcoming meetings include: May 
5th, Members’ Choice ; May 1gth, Operatic 
Programme. Meetings during the summer on 
Fridays, at 7.30 p.m. Visitors welcome. Par- 
ticulars from the Hon. Sec., Mr. S. O. Miebs, 
87 Broadfield Road, Catford, S.E.6. 

BristoL.—New members are reported as the 
result of our March references to the City of 
Bristol Gramophone Society, but for a city of 
the size the membership is far too low. Next 
meetings include May 8th, Scott Goddard 
discussing “‘ Handel and After”; May 22nd, 
Light-hearted Opera; June 5th, Berlioz— 
Genius or Mountebank ; June 19th, Record 
Review—best recordings of Jan.-June, 1944. 
Hon. Sec., Mr. Donald J. Thornton, 47 
Wellington Walk, Henleaze, Bristol, would 
welcome enquiries. 

BECKENHAM Music Circle meetings at the 
Public Library on alternate Tuesdays and 
Fridays. Future arrangements from Mrs. 
Longhurst, 75 Brigstock Road, Thornton Heath. 

Leeps.—Mr. John Barbirolli has become 
patron of the Leeds Gramophone Society. 
Attendances are growing rapidly and present 
accommodation (60) at Central Y.M.C.A., is 
being outgrown: Next meetings include May 
end, Russian programme ; May gth, Musical 
Competition; May 16th, Chopin Ballades 
(Cortot) and Operatic Excerpts ; ; May 23rd, 
My Favourites (personal choice). — Forces 
and others welcome as visitors Details from 
Hon. Sec., Mr. Harry Ashley, 2 Bessbrook 
Place, Leeds 10. 

BEDFORD GRAMOPHONE  SociETy.—Pro- 
grammes for May will include: Bax 3rd Sym- 
phony, Haydn Quartets, Othello (Verdi), and 
“Variation Form.” Meetings every Monday 
at 7.30 p.m., at Messrs. Fraser’s Music Studios, 
Secretary, Mr. H. G. Smith, 99 Kimbolton 
Road, Bedford. 

Dus.in.—In the season just completed the 
Dublin Gramophone Society held sixteen 
recitals and another six devoted to special work 
including the Art of Fugue, Mozart String 
Quintets, the Bruckner Seventh and Con- 
temporary French Music which were discussed 
by the audience afterwards. Modern works 
included Belshazzar’s Feast, which had to be 
repeated, and the Moeran Symphony in G 
minor. Also heard were the Choral and 
Mozart’s 36th and goth Symphonies. Opera 
was represented by Cosi Fan Tutte and two 
skilfully arranged programmes of Verdi and 
Gounod operas. In spite of transport 
and other difficulties membership was 380. 
Mr. F. J. Kelly, Hon. Sec., 20 Oakley Road, 
Ranelagh. 


The GRAMOPHONE 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this 
section at the rate . epee per word with 
a minimum charge ere the adver- 
tiser offers to set e list "this" will be treated as 
trade. If a box number is used an extra ls. 6d. 
should be added to the cost; this includes the 
forwarding of replies. Letters to Box Numbers 
should be posted to ‘‘ Office’? address as stated 
below. All advertisements should arrive by the 
18th of any month, and must be prepaid in the 
form of postal orders or cheques addressed to 
“The Gramophone,” 49, Ebrington Road, Kenton, 
Middlesex. 





WANTED 


COPY of ‘Opera at Home’’; state price.— 
+4 Box No. 3202. 
CT 3, ‘‘ Die Walkure,’’ Wagner; fibred only.— 
Dutch, 6, Knowles Avenue, Rhyl 
RTISI-played Music Rolls for Player-Piano, 
Classics and good modern music only.—Box 
No. 3254. 
AXY Records of Claudia Muzio, fibre used only 
and in good condition.—G. ounsey, 96a, 
Mount Street, London, W.1. 
An 4 Records by Doris Vane or Madame Géro. 
Gray, D.34, San Rémo Towers, Bourne- 
mouth. 
UBER, C.2183; 
Domino.—Philip 
Road, Sutton Coldfield. 
RAHMS’ Piano Works: 1st Concerto; Back- 
haus, Elgar, Deletions. Wagner, Schorr 
Recordings. Sale: Brahms Double Concerto 
(Philadeiphia), 32s.—Pollard, 25, Benson Avenue, 
Goldthorn Park, Wolverhampton. 
OLUMBIA _ FB.1487, “King Steps Out” 
(Sandler) ont Decca K.683. K.721, K.868, 
H.M.V. D.1227, B.2785. Also Remote Volume Con- 
trol (H.M.V. Armchair Model).—Box No. 3245. 
ECCA F.3902, F.5007, F.5107, F.5190, F.5220, 
F.5260, F.5567, H.M.V. BD.5580, wanted 
urgently; top price paid.—Cathro, 18, Manse- 
wood Road. Glasgow, S.3. 
BLECTRIC Record-Player, or motor.—John 
‘ Hilton, 14, Heardman Avenue, Springfield, 
Wigan, Lancs 
= F,NCYCLOPEDIA of Recorded Music,’’ any 
reasonable price paid.—G. Wittering, 269, 
Thurcaston Road, Leicester. 
XPERT Senior required (preferably late model 
with counterbalance), also recordings by 
D’Albert, Ansorge, Chaminade, Eibenschutz, 
Grieg, Grunfeldt, Janotha, Planté, Pugno, 
Stavenhagen; Bauer’s ‘“ Historical Records.’ — 
Norman French, Deeping St. James, nr. Peter- 
borough. 
= H{NGYCLOPEDIA of Recorded Music,” Rustic 
Symphony (Goldmark); song, ‘“ Ballad 
Monger ”’ Kwith orchestra) and Columbia DX.63. 
—D. Trunks, 41, Chilton Street, Bridgwater. 


FPIBRED Symphonies, Concertos, Orchestral, 
Chamber Music, wanted.—Box No. 3252. 




















Zanetta, DA.1264, 
Thomas, 42 


Black 
Tamworth 
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MURIEL Brunskill Records, especially “Sea 
Pictures.”—Post Office, Thornton Curtis, 
Ulceby, Lincs. 
Mve¥ssunGonyY * ‘Pictures at an Exnipition ” 
(soussevitzky); fibred only.—Otters to K. 
Fry, 9, Lhe Grove, Bletchley, Bucks. 
EW Muniavure Score “Figaro, Mozart. For 
Sale, or part exchange for Toscanini version, 
Beethoven Fifth, Vienna Philharmonic, Schaik; 
fibred. 18s. —Labaton, 8, Brynhedydd Road, Rhy]. 
O* rea Recordings, Dupré and others; Bach 
a Society.—Carter, Histon Road, Cotten- 














DANACHORD W576i, 25700, Rg 25869, 25916, 

athro, 18, 

Road, Giasgow, S.3. Mansewood 

PERMANEL Needle wanted; state condition 
and price.—Holmes, 84, Commercial Road, 

Bulweil, Noctingham. 

PRIVATE Buyer wants Schénberg’s “ Trans- 
figured Nignt’”’ (Verklarte Nacht), H.M.V, 

recoraing, in good condition._-Box No. 801. 











PRIVATE Collections Bought for Cash. Good 
prices given.—Write Box No. 5 


R=QUIRED urgently: H.M.V. C.1752-54, Scénes 
de Ballet (Giazunott). Also H.M.V. B.3508, 
Egon Petri playing Schubert pieces.—Box No. 333. 
R CORDS of Mathis der Maler (Hindemith), 
Verklarte Nacnt (Schonberg) and Cavalieri 
di Ekepu —_——- Good condition, fibre- 
piayed only.—Box No. $115. 
“ SUMER is icumen in,’ Col. D.40119, Inter- 
national Beusgtional Sogiety.—_Cameron, 
Bressay, Shetland. 
"HE Gramophone,”’ September and October, 
1943. State price.—Box No. 3141. 
RGENILY wanted.—Bach’s ‘‘Sleepers Awake,” 
Musicraft MC.216; Brahms Alito Rhapsody, 
Victor »B.3837 and A.1700. Bor. No. 3171. 
RGENLLY. — “Spirto Gentil,’ Funiculi- 
Funicula, Gigli. Other Be deletions 
of this artist.—box No. 3137. 
RGENLLY.—Lilli Lehmann, Josha, Robert, 
McCormack, Pur Discesti, Lucia, Pescatori, 
and others. Ciement, Gilly, Sobinott, Smirnoff, 
Dalmores, Muzio (Electrics), Spani, Zanelli, etc. 
Ginn, E.m.g., Virtz Soundboxes. — prices 
given.—Graham, 186, Highbury Hill, ‘ 
VARLEY Auto Compensating Pick-up =) 
R. Cairns, 70a, Hillburn Avenue, Dumfries. 
ANTED.—New or second-hand Record, 
H.M.V. ©.2816, Noel Coward and Gertrude 
Lawrence in “ Shadow Play,’’ from ‘ To-night at 
8.30.".—-Major Waters, 4, Manor Mansions, Bel- 
size Park Gardens, London, N.W.3 
WANTED -—Leon Goossens Recordings (solo or 
otherwise), except-current issues and 1944 
deletions.—Particulars to Box No. 3219, 
ANTED.—Best possible Pick-up, Telefunken 
preferred, Rothermel accepted. Good price 
paid. Also Telefunken Beethoven Violin Con- 
certo, 10s. per record; fibred essential.—B. M. 
Hamilton, The Hale. Wendover, Bucks, 






































ROISSART” Overture, DB.1938, new or 
fibred only; state price to Justice, 32, Shep- 
herd’s Loan, Dundee. 


ANILED.—Fibre played Telefunkens, Disque 
Gramophones and British Deleted Record- 
ings. Good prices offered.—Details to Box 3248. 





(F002 prices offered for the following records, 
sung and played by Leslie Hutchinson on 
Pariophene: -BA4L, R.459, R.468, R.544. R.578, 


R.1381, R.1408, R.1422, R.1483, 
R.1566. Also: Lonely Road; Thanks; I feel a 
song coming on; Afraid to dream; I have eyes; 
Souvenir of love; Love makes the world go 
round; True; My heart stood still.—_Box No. 3173. 
({00P? price paid for Pick-up, Playing Desk or 
complete Reproducer (small ‘‘ Expert’’ pre- 
ferred). Also Figaro Society. For sale: Lingua- 
phone Modern Hebrew Course.—93, Nab Lane, 
Mirfield, Yorks. 
RAMOPHONE,” January, 1944; please write 
stating price.—Wright, 49, ‘North Albert 
Street, Fleetwood. 
URRELIEDER (Schonberg) complete or odd 
excerpts; also Elgar Quintet; Lucia Mad 
Scene (Dal Monte); 2nd Record Suite, two pianos 
(Rachmaninoff) —lo ce, Carey House, Gerrards 
Cross, Buckinghamshire. 
H*™.: B.3385, 3513, 3776, 2430, 2540, -_ 3198, 
3382, 3504, 3712 '3056.—Box No. 3153 
H™Y: B.8935, Smithy-Two Dons, B.8987, Coun- 
try Life Suite, Royal Marines Band. Good 
condition; state price.—Lewis-Dale, ‘‘ Meadow- 
side.”” Plumbley, Knutsford, Cheshire. 
LA PERI, Thamara, Poéme d’Extase, Brome- 
thens, Heldenleben, modern French and 
Scandinavian Works, etc., wanted.—R. A. Yates, 
50, Courtfield Avenue, Harrow. 
X.458-9, ‘* Margaret © (Lisz ‘* Faust’ 
16s. offered; D. or185-95, lente 66s. ned: 
D.1923-7, “ Pathetique, ** 30s. offered; fibred only. 
—McHardy. Landford Cottage, Salisbury. 
MAINE Sullivan, Teddy Wilson Records 
wanted; cash or exchange.—Troup, Green- 
bank, Honiton Clyst, Exeter. 
McCoRMACK — deletions, Acoustic and 
Electric.—b. Smith, ad Cecil Court, 
Fawcett Street, cation S.W.1 





























ANTEbD.—Beethoven’s Sonata in F major, 
Opus 10, No. 2. Will any member of the 
Beethoven Society (H.M.V.) care, to sell the re- 
cordings of this Sonata by Artur Schnabel, con- 
tained in Vol. VI of the Society’s recordings? 
Kindly state price.—Reply to the Headmaster, 
Gwendraeth 7. heaanamncaeed School, Drefach, 
Nr. Lianelly, Carm 
WANTED. =~ Continental Recordings, 
especially deletions.—Pearmain, 18, Sabrina 
Way, Stoke-Bishop, Bristol, 9 
ANTED.—Columbia 9603-5 (Iberia), H.M.V. 
D.2011-3 (Isle of Dead); fibred; state price. 
—Apply. White House, Rothwell, Kettering. 
WA4nN fED.—Ciassical Organ Recordings, Choral 
works, Symphonies, Beethoven I, IV; Saint- 
Saéns III Concertos; Sibelius, Brahms, Bach 
Society: foreign, American, Beethoven especially. 
—Box No. 3156. 
WANTIED. .—Electric Gramophone Motor; good 
condition.—D. R. Richmond, 28a, Fontenoy 
Road. London, S.W.12. 
ANTED.—Columbia 9918, 9375-6; fibred.— 
Follett, 16. Dover Road, Worthing Sussex. 
ANTED.—Plunket Greene’s ‘Poor Old Horse,” 
Columbia DB.1321; also Schubert’s German 
Dances, H.M.V. DB.4407.—Pattenden, Beech Tree 
House, Audlem, Crewe. 
ANTED.—Verdi’s 
price?—Brown, 20, 
Luton. 
ANTED.—Fritzi Massary singing Operette and 
Countess Mitzi, H.M.V. B.8738; also selec- 
tions from ‘ Operette,”’ H.M.V. C.2999.—Write, 
stating price and condition, Box No. 700. 
ANTED.—Third Record of “Nights in the 
Gardens of Spain’? (Symphony Orchestra 
conducted by Coppola (D.1571).—Venables 42, 
Woodcock Hill, Kenton, Harrow. 

ENATELLO, Farrar, Franci, Amato, De Muro, 
Zanelli, ‘Hislop, Galliano Masini, 
Tom Burke, Rogatchewsky, Lappas, Merli.— 
Huntington, 24, Bangor Road, Cheadle, Cheshire. 























“* Requiem,”’ D.1751-60; 
Alexandra Avenue, 














ex, 
bu 


~ 


Y 








May, 1944 


hese. leading 
radioqram makers 
officially recommend . . 


The GRAMOPHONE 





G.E.C. + BUSH * PHILCO ~- PHILIPS - PYE - R.G.D. 





Nobody knows better how to get the 
best results from your radiogram than 
the men who designed it. Be guided 
then by the fact that IM’s are officially 
recommended by six of the leading 
makers. And you may be sure that 
recommendation was not lightly given. 
They were in fact put to the severest 
tests to which any needles could be 
subjected. And they came through 
with flying colours. What is more, 
IM’s are the only needles ever to 
receive such official recognition. As 
further evidence that IM Long-Playing 
Needles zeally do ELIMINATE RE- 


CORD WEAR, SURFACE HISS and 
PICK-UP CHATTER .. . that they 
do GIVE PERFECT TONE .. . that 
they will SUIT AUTOGRAMS ... 
that one ‘‘ Top-hat ” of ten really will 
PLAY (with repointing) MORE THAN 
1,000 RECORDINGS, we invite you 
to read one or two impartial opinions 
we have received from some of the 
hundreds of thousands who use IM’s 
the world over. Remember, too, they’re 
still the most economical needle you 
can buy—a “ Top-hat”’ of ten costs 
but 2/- (plus 1/4 Tax) and every good 
record shop sells and uses them. 





and users oww experience provides the proof f 


A GREAT CHAMPION: “I purchased a 
carton of your needles and gave them a real good 
test, beginning with the Overture to ‘ Bohemian 
Girl’, next a record of massed brass bands, then 
all kinds of vocal. Well, this is my verdict: 
we gramophone fans have been striving for per- 
fection all along and in your needles we have a 
great champion, They are astounding. I can’t 
express myself half enough to do you credit, 
but I shall always acclaim them as near to per- 
fection as possible . ..’’ J.S.B., MANS- 
FIELD. 


AVERAGED 28 PLAYINGS : “. . . Thank 
you for your letter and sample package of IM 
needles. The delay in replying has been occa- 
stoned by exhaustive tests ducted by our- 
, selves, and waiting for reports from the few of our 
customers to whom we gave the samples for trial, 
To say the results were satisfactory would be 
to put it mildly. We were exceedingly pleased by 
the quite astonishing performance these needles 
gave—we averaged 28 playings without shar pen- 
ing, and te s with te 
(and the American automatic instruments are 
notoriously hard on needles) — — 9 to 15 
playings without sharpening. B.Y., 
PITTSBURGH, U.S.A. 








the®music and nothing but music with IM’s 


NO METALLIC TIMBRE: “... 1 tried 

out the needles and they are all that you say they 

are. In fact they take out completely what I 

call thé-* metallic timbre’. Actually, I have 

tried many kinds of such needles before and I 

= been disappointed. . >.B., MAID- 
TONE. 


CONVERTED: . I have promised to let 
you have my jee. of the ‘1M’ needles. 
Well, you have at last converted me! I have 
tried all the other non-metallic, I think, and 
always went back to steel. I never found one 
which would give me full value for my orchestral 
records, but this one does,and I am grateful to you. 
I have now got rid of the friction sounds which 
were the only , drawback to vif gramo phone 
enjoyment . , LONDON. 





Yes! you get all 


of Alfred Imhof, Ltd. 


A product 


249 166), 


New Oxsford Street, 


London, W.C.1. Museum 


5944, 





Vu 


7'6 PER RECORD offered Landowska, Bach, 
Partita B flat, Couperin Society, or ex- 
change Purcell Society. 34, Coneydale, Welwyn 
Garden City. 


£6 OFFERED for Mahler 2nd Symphony; 





£5 10s. Od. for Smetana complete ‘‘ Ma 
Viast. Both sets —, especially urgently 
and quickly. For sale: Fibred Sibelius 7th 


(Koussevitsky), 23s.; a. 30s.; Liszt ‘‘Faust- 
Symphon ie” Album. 50s.; Brahms 3rd (Krauss), 
17s.; eas ~ oo 15s.; Beethoven 5th (H. 
Wood), inor _(Stokowski), 
120408. “teen ‘ihe. —Gotley, Little Afton, 
Abinger Hammer, Surrey. 


9/- PER RECORD offered for Mozarts Sextet 
(Musical Jest); Piano Trio K.542; Schu- 
mann Violin Sonata, Op. 121 (Menuhin); Boc- 
cherini Quartet, DB.4462/3. 8s. for Mozarts 
Das Vielchen. 9s. each for Societies Bach 4, 
Beethoven 15, Brahms Song, Purcell complete 
re-war Albums. Fibred.—Harrison, 
Leyland. 





with p 
Chemist. 





FOR SALE 


se Ate Sprach Zarathustra,’’ Strauss, unused. 

Exchange for operatic deletions. Shosta- 
kovich 5th Symphony, unused; offers?—Liff, 121 
Chalkhill Road. Wembley, Middlesex. 


A’; x. Cabinet Gramophone, height 40 in. by 
in.; record capacity 100; in excellent con 
dition, £6. —Cornell, 30. Clare Road, Braintree 


A UTO-COUPLED Albums:—Brahms First Sym- 
phony (Walter), 40s.; Mozart C major Con- 
corte (Schnabel), 32s.; Bach Organ, Vol. I 
(Schweitzer), 56s.; Beethoven Concerto (Kreisler), 
38s.; Archduke Trio (Casals), 30s.; Chopin First 
Concerto (Rubinstein). 30s.; Non-auto Aida 
(H.M.V.) 120s.—Box No. 3237 

ACK Numbers ‘“ Gramophone,” foreign and 
4 old catalogues; a few deleted discs.—Clough, 
Kingswood. Upper Colwyn Bay. 
B® AHMS Violin Concertu (Heifetz), 36s.; 

Brahms list Symphony ae 39s.; 
“Pagliacci”’ (Gigli), 70s.; 
“ Tosca ’ (Gigli), 110s.; Gilbert and Sullivan 
a Mikado * -V. DB. Series), 90s.; Gilbert and 
Sullivan ‘Trial by Jury” (H.M.V.), 30s.; 
Tchaikowsky ist Piano Concerto (Petri), 30s.; 
New Auto Albums.—Box No. 9. 
CM Books Cro items, Boninsegna, Bonci. etc. 
_ —Cross, 18, Froissart Road, Eltham, 

















cavallo 








(SOMPLETE Mozart Opera Society Recordings 
of Marriage of Figaro, Don Giovanni, and 
Cosi Fan Tutte, in fibred_ condition, as new, 
£6 1@s. per opera, or best offer above.—Box 3203 
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VORAK 5th (Stokowski), Beethoven 5th 

(Toscanini), Grieg Concerto (Backhaus), 
Mozart B fiat Concerto (Casadesus), American 
Album Sets. Also miscellaneous popular classics; 
fibred; enquiries.—Dickins, 29, High Street, 
Petersfield, Hants. 


LGAR “Enigma,’’ Strauss Don Quixote, 

Brahms First Symphony, Berg Lyric Suite. 
few Beethoven Piano Sonatas, all fibred.— 
Walker, Monckton Farm, Thornes, Wakefield. 


ELGAR ’Cello Concerto, Squire, Halle Orchestra, 
Columbia, 60s.; Piano Concerto, Schumann, 
Fanny Davies and Royal Philharmonic Orches- 
tra, Columbia, 60s.; Etudes Symphoniques, Schu- 
mann, Cortot, 48s.; Telefunken recordin: of 
Bayreuth Festival, 1936, on 9 discs in album; 
price £10. number of Chaliapine Records.— 
S. \ eins Flat 5, 2a, Dawson Place, London, 
w. 











E- .M.G. D.R.4 Electrical Reproducer, 1942 model, 
in perfect —-- at best offer above 
original price of Inspection available 
London district. bh No. 3203. 
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CHONBERG., ‘‘Transfigured Night,’’ 30s.: 
Mendelssohn Scotch Symphony (Weingart- 





ner) Album, 20s.; Schumann Concerto (Fanny 
Davies), 16s.; Haydn as Ae Symphony 
(Parlophone}, 13s.; nck “* Redemption ° 
(Lamoureux!. 6s. a ™T1 Godalming Ave 
Walinatee. Surrey. 

“ QALE or Exchange.’’—Death and Maiden 

~ (Philharmonic Quartet), 16s.; Scherhera- 
zade, H.M.V. (Stokowski), 35s.; Mozart D major 
Concerto, H.M.V. (Menuhin), 20s. Wanted Pick- 


up, crystal preferred. Record Player or Electric 

Turntable only (A.C.).—Mortimer, Grove Cottage 

Driffield. 

2 te ae Romeo and Juliet (Lambert), 
l4s.; Aurora’s Wedding, 12s.; Beethoven 

5th Symphony (Toscanini), 30s.; auto couplings. 

fibred.—Box No. 3264. 


YocraL Celebrity Discs; stamp for list.—Sims, 
1/8, Wheeler Street, Lozells, Birmingham 19. 











TRADE ADVERTISEMENTS 





FIBRED Orchestral Records for sale; callers 
only.—’Phone, Bowes Park 4577, London. 


LOBE-Wernicke Sectional Cabinet in maho- 
gany, comprising 8-drawer music section, two 
record sections, capacity 175/200 each, two book- 
case sections, complete with drawer base, etc. 
Condition as new. Inspection available, Leeds 











district. Best offer above £65.—Box No. 3203. 
RAMOPHONE,” December, 1927, to date; 
offers. 36 Records, as news, including 
Beethoven No. “ Rosenkavalier ° (Tivoli 
Album), £6.—Box No. 3211. 
.M.V. specially built Auto-change, electric 


Reproducer, cost £120, accept £75 or nearest. 
Admirable for Societies.—Sawdore, 97, Brad- 
bourne Vale Road, Sevenoaks. 


H™Y. Radiogram, Model No. 485A, “ehh good 
1,000 





condition. Offers?—Box No. 
\ ENUHINS’ Schumann D Minor Sonata 
Album, 33s.—Cohen, 2, Wilton Avenue, Prest- 
wich, Manchester. 
RCHESTRAL, Operatic 
Bisphams ‘“ Der Erikonig,” 
03024, 03025, 03028. a. lat 
East Twickenham, Middlese 
PUANETS—Parsifal—other orchestral, vocal 
Deletions; some Polydor, new condition.—38, 
Aberdale Road, Leicester. 


ERFECT condition, H.M.V, Table Grand; also 
116 12-inch and 54 10-inch Acoustic Record- 








wanted. 
03020, 
Road, 


Vocals, 
Melba’s 
Morley 











Rates for this section—fourpence per word—with 
a minimum charge of six shillings. The adver- 
tiser’s mame and address will be charged for 
and single letters and single figures will be 
counted as words 
ALLAN'S Gramophone Library, a _ high-class 
Subscription Library; ‘oo Records; postal 
service.—Stamp to Box No. 


MESSRS. Forsyth ome a wish to pur- 

chase large or: small Collections of fibred 
Records.—Send particulars to 126, Deansgate, 
Manchester 3. 


MONOMARK Sdvice, * 
= Address. 
5s. p.a. 
W.C.1. 
RIVATE Collections Purchased for Cash.— 
Highest prices given.—Gramophone Exchange. 
Ltd., 121 and 123, Shaftesbury Avenue. W.C.2. 
Temple Bar 3009. 
YKES (Music) Ltd., are desirous of purehas- 
ing Collections of fibred Records.—22. Albion 
Place. Leeds 1 
MESSRS. Rimington Van Wyck,* Ltd., 42, 
Cranbourn Street, W.C.2, have a limited 
supply of thorn needle — eners; price, includ- 
ing tax and postage, 9s. 8 Early application 
advisable. 











permanent London 
Letters redirected. Confidential, 
Royal Patronage.—Write BM/MONO6K, 














MISCELLANEOUS 
XIMPLE Instruction for 








1 





ings. What offers?—-W. Screeton, 9, Leeson Road, improving i 


Boscombe, Bournemouth. 
8 WATT push-pull A.C. Amplifier Valves, 10in. 
Speaker, new, £16 16s. Stamp.—Box No. 3220. 


((OMPLETE Cavalleria Rusticana, fibred. Would 
exchange for another opera in fibred condi- 
tion. Puccini, Verdi 
Beverley Crescent, Bedfo: 


Gramophones, Is. 3d. ne free; ‘‘ Parad 
Flexible Connector (Paten — for), 1s. ea. 
From Rev. L. D. Griffiths, F.R.S.A., Tunstead 





<n —Minter, 


Vicarage, Stacksteads, Bacup, Lancs. 


SOLBEN PYRAMID 
NEEDLES 














Buying Records by Post 


can be satisfactory only when you have confidence 
that the records will reach you in perfect condition. 
Our many years of experience enable us to guaran- 
tee the. safe arrival of records, and ‘‘ THE 
MONTHLY LETTER” (annual subscription, 
4/6d.) in which we give frank and impartial 
reviews of the latest recordings, enables you to be 
sure that you are adding only the best versions to 
your collection. We are always willing to give 
our advice as to the best available recording of 
any work that you may wish to buy. 


Records to the value of 60/- or more (exclusive 
of tax) are sent post free. Postage and packing 
on smaller quantities (but not less than 
three), 2/-. 


E.M.G. 


HAND-MADE 





THE BEST ON 
RECORD 








The steel, the machinery and the — 
GRAMOPHONES Ltd. men that go to the making of 
* Golden Pyramid”? Needles are TI 
11 GRAPE STREET, now — munitions. They 
are scarce, but domed are still the 
LONDON, W.C.2 vest on record We 
C, 
Telephone: TEMple Bar 7166-7 Sole Makers and Patentees: call 
THE BRITISH NEEDLE CO, LTD., REDDITCH 


Grape Street is just behind the Princes Theatre 





























COUPON 
This coupon must be cut out and attached 
to any enquir with a stamped and 
addressed envelope if a personal answer 
is desired. Available until May 31st 
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KEEP IN TOUCH 


\ ** EXPERT ”’ 


WAR TIME SERVICE 
ACOUSTIC SOUND BOXES —Adjusted—Rebuilt—Retuned 
PICK UPS —Adjusted—Rebuilt—Retuned 
RADIO SETS, AMPLIFIERS —Adjusted—Repaired 
LOUD SPEAKER UNITS —Repaired—Adjusted 
EXPERT HAND-MADE FIBRE NEEDLES 


Famous the World Over 


“INGERTHORPE” Great North Rd. London, N.2 


MOUNTVIEW 6875 




















A Generous Allowance 


will be given on your unwanted records of 
good music in fibre played condition if you 
buy your new ones at The Gramophone 
Exchange, Ltd., 121 and 123, Shaftesbury 
Avenue, London, W.C.2. 


For the Limited Purse, Records 


that have been taken in part exchange are 
available for sale or exchange in the Used 
Record Dept. Some wonderful bargains 
always to be found on the lower floor. Callers 
| only. No lists issued. 
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| ENCYCLOPEDIA OF 
| RECORDED MUSIC 


| —a must for musie lovers 


lists every worthwhile recording of serious composers, including 
mid-1942 releases—over 25,000 records listed—cloth bound. It is 
junique in inclusiveness, accuracy and usability. No lover of great 
music performed by great artists will be without it. Send ONLY 


4$3.95 to 
The Gramophone Shop 
18 EAST 48th STREET, NEW YORK 


THE DRAWDA HALL BOOKSHOP 


33, HIGH STREET, OXFORD 


MAINSPRINGS 


Wholesale Only 
Se = George Emmott (Pawsons) Ltd. 
OXENHOPE, Near KEIGHLEY 
——_—_ EE 
THE INTERNATIONAL COLLECTORS AGENCY LTD. 
The COLLECTORS’ SHOP 
20, NEWPORT COURT, W.C.2. 

We cater for the collector of rare and unusual discs, cylinders, souvenirs, etc., 
etc. We give the best prices for Rarities, deletions, etc., especially Operatic 
and Concert Vocalists on G. & T., Polydor, Columbia, Odeon, etc. Write or 


call. Open on Wednesday, Thursday, Saturday, I! a.m. to 5 p.m. 
Phone: GER. 8589 



















SHOP FOR SLIGHTLY 
USED RECORDS 


We give the best cashand exchange prices. 


























COVER U 





STEPHEN MANTON 


Jeanie with the Light Brown 
Hair; All of my Life - 2020 


GERALDO 


Tenement Symphony; | heard 
you cried last Night) - F 2021 
All of my Life; Don’t say that 


nobody loves You -  F2022 JOE DANIELS 
Hotshots in ‘* Drumnastics” 


No. 1 BALLCON CENTRE and his | 
DANCE ORCHESTRA DrumKit -— - 


By permission of the Officer Commanding Bugle Boy Blues 


~ }Faore wo i 


~ | org 


No love, no Nothin’ 
Stairway to the Stars 















ARTIE SHAW 
Free for All; Shoot the likker to 
me, John Boy : - R2937 


HARRY PARRY EDDIE CONDON 


and his Radio Sextet 


Moonglow ; South Rampart Madame Dynamite - - Laos 
Street Parade - - R2936 | Tennessee Twilight - -f 
* The Parlophone Company Limited, Hayes, Middlesex ee 











ng 
All makes of old records are urgently needed for 
salvage to maintain the already limited production of new 
records. Please sort out all you can spare and take them 


to any record dealer, who will buy them from you irrespective 
of whether you purchase any new records. 


records...radio...television 


















COVER mm 


LIVERPOOL PHILHARMONIC ORCHESTRA 


“onducted by Dr. MALCOLM SARGENT 
Omphale’s Spinning Wheel (Le Rovet d’Omphale). box TT 
Saint-Saens 
DENNIS BRAIN and DENIS MATTHEWS 
Beothoven - = DX 1152-3 


Sonata for Horn and Pianoforte. 


ISOBEL BAILLIE 
with the Liverpool Philharmonic Orchestra 
Conducted by Dr. MALCOLM SARGENT 


The Messiah — Rejoice greatly, O Daughter of Zion! | ,y i154 
if God be for us, who can be against Us? Handel - 


Regimental Band of H.M. GRENADIER GUARDS 


Conducted by Lieut. F. HARRIS, A.R.A.M. 


The Eighth Army, March. Eric Coates =~ ay 
Desert Victory, March (featured in film "Desert Victory’). + DB 2140 
W. M. Alwyn 


Jimmy Leach and his NEW ORGANOLIANS . 


Mairzy Doats and Dozy Doats (Mares eat Oats and Does 
eat Oats) - - - > FB 3015 
Thinkin’ about the Wabash - J 
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TURNER LAYTON 


Thinkin’ about the Wabash 
Little ships will sail Again - 


BING CROSBY 


Linger a little longer in the Twilight - - - 
Our big love Scene - 





CARROLL GIBBONS 
and the Savoy Hotel Orpheans 


Sitting on a Cloud - 
All of my Life 


Journey's End; Amor, Amor - 


Carroll Recalls the Tunes (No. 3): 
In the still of the Night ; Two sleepy People ; Rosalie ; 
Me; These foolish Things; I'll see you in my Dreams - 


VICTOR SILVESTER 
and his Ballroom Orchestra 


y loves You - - - - 


All of my Life - 
Don’t say that nobod 


Don’t ask me Why - 
In a shady Nook (by a babbling brook) - - = - 


Blue Lou 
Please do it Again 





coce MWK EEE: 





Square. Lon 


prietors, 


don, Wess 


MADE I 


2NBRAL 
GRAMOPHONE PUBLICATIONS Lrp., Mon 













} FB 3014 


\ DB 2142 


J 


% FB 3017 


FB 3018 


Somebody loves 
FB 3016 


ig } FB 3020 


} FB 3021 
me } FB 3019 


VICTOR SILVESTER’S JIVE BAND 


The Columbia Graphophone Company Limited, Hayes, Middlesex 





tague H 
N ENGLAND. 
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Edited by 
COMPTON MACKENZIE 


AND 
CHRISTOPHER STONE 


London Editor 
CECIL POLLARD 


INDEX TO VOLUME XxI 


Compiled by Alex. McLachlan 








June 1943 to May 1944 


' June, 1943 ages 1-20 October, 1943 pages 65-78 February, 1944 pages 131-142 
pag pag Pp 


July, 1943 Pe 21-34 November, 1943 _,, 79-94 March, 1944 » 143-158 
August, 1943 - 35-48 December, 1943 ,, 95-114 April, 1944 » 159-174 
September, 1943 __,, 49-64 January, 1944 » 115-130 May, 1944 » 175-186 























INDEX 





Note.—Compositions will be found under the name of their composers. Performers, technical articles, etc., are grouped separately. 


Contributions, etc., are included under ‘‘ Miscellaneous.” 


Contributors of articles under ‘‘ Persons.” 


Numbers in italic refer to 


Analytical Notes and First Reviews (not the Editor’s reviews or references in articles) or to Technical Reports. Figures in brackeis 
are intended as cross-references (e.g. correspondence dealing with earlier articles, etc.). Figures in bold type indicate some of the more 


important references. 





MISCELLANEOUS 
PAGE PAGE 
“* Acoustic or Electrical Reproduction ” (see also ‘ Correspond- Correspondence—Contd. 
ence ’) oe a Ks a 9 oie << Be Editorial on Grieg .. Re ae oa 113 (21) 
“ America’s Wonder Radiogram—and Other U.S. News” Foreign Records We’re Missing e 113 (88) 
(Charles Blome) 107 (115) From a Canadian Base sens ae a ee <« Oia 
Analytical Notes and First Reviews 8-14, 25-29, 39-44, 52-58, 67-72, Give Edison his Due : sf aa ae 113 
82-88, 100-106, 121- 125, 134-139, 148-154, a ed “Her ... Sis an "= 112 (56, 95) 
“* Arthur Catterall, 1884-1943 ” (F. wt Youens) 128 Hopss for Our Future a oe se a os 599 
“* Authoritative Music Prints” (W.R.A.) re i aa 3 Improving the Gramophone 19,77 
Interest in Russia. .. ; +. 12e 
“* Behind the Needle ” (Herbert C. Ridout) .. . 2, 23, 36, 59 Jazz Alongside Other Great Music eaten 
** Benjamin Dale, 1885-1943” (F.G. Youens).. - . — Jazz : A Plea for Tolerance re 47 (19) 
‘Joachim and Kreisler an 7 oe (47, 127) 
Book Reviews : Jose Mojica .. : Be i vo ene 
Challenges: A Series of Controversial teed on Music: R. Hill Khachaturyan and Sibelius et <a 349 
Eight Soviet Composers : Gerald Abraham .. 106 Letters in Brief ++ 20, » 33» 47, 99; 93: 14, 129, 142, 37 
Jazz Novelist Who Knows His Subject : Henry Steig < 2 “* Let Us Now Praise — 
Kings of Jazz: Peter Noble . As > S98 Likes Older Recordings = 
Manual of Direct Disc Recording : D. W. Aldous .. . 5g Lina Pagliughi ‘61 (22) 
Music and Society : Elie Siegmeister ee aire ~« 106 Longer-Playing Records ’ En KS ea -«  (@& 
Music in the Soviet Union : Alan Bush .. .. ae — ie Maggie Teyte or Mary Garden .. a Be ear, ee 
Music Lover’s Handbook : ed. Elie vy om a SE Moeran, etc. oe sy e = * 
Physics of Music : Alexander Woods, M.A., D.Sc. 147 More British Music Wanted 
Singing Englishman, The : An Introduction to Folksong ALL. Moura Lympany , a 98 112, ion 
Llo 182 Mozart, and Gilbert and Sullivan. oe , .. 141 
Unashamed Accompanist, The : Gerald Moore Ps .. 116 Opera—Past and Present .. = By a . 128 
Originals-and Transcriptions ‘ es I 56 (122) 
“Brands from the Burning” (W. R. reads see also Post-War Recordings as — ne ce ee 
*“* Deletions,” ‘ Records’ Section .. : .. 126 Pride that “‘ Licks ” the Dust as ee = ow 96 
Prospects of — a : y a4 és -. 128 
Collectors’ Corner, see “‘ Historical,” ‘ Records ’ Section Purchase T: ty ei sil ae cat lee 
** Coming of Age ” (F#) ie wi I Sactunaniane Regrets oe rr a ai fun 8 
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146, 176 
Pertile, Aureliano “6 a4 +> 36g 
Piccolomini, Marietta. . ee se 
Plancon, Pol a 15, 45» 131 
Proch .. a - ke os 420 
Rachmaninov, Sergei 38 
Radford, Robert : 45 56 
Reeves, Sims .. os ee 142 
Rokitansky _.... on ue -- 145 
Rosing, Val_.. ‘a “a oe 199 
Rota .. «a a ne 75> 145 
Roze, Marie .. <5 a 75, 146 
Ruffo, Titta .. ‘5 pa .. 162 
Runcio .. es a Be « 16 
Scalchi, Sofia 61, 75, 91, 120 
Scheidemantel, Karl .. a ‘a ae 
Scotti, Antonio ie <4 15) 50 
Sheridan, Margaret .. “a ss 369 
Stormont, Leo ee «a ae 15 
Stracciari, Riccardo .. és <<. 2 
Supervia, Conchita .. i woe 
Talbo .. ea a os 946 
Tamagno, Francesco Be 45, 120 
Tamberlik ee ‘a a oa = 
Tamburini se 


Tetrazzini, Luisa 

Thalberg, Zaré 

Titiens, Teresa 60, 74, 75> 90, 9I, 99; 145; 
6 


Trebelli, Zelia . . 


vee 56, 131 (6) 
98 


14 
75» 90, 146, 176 


Urio.. <a a ea on, ae 
Valcheri a EF s, BS 
Valleria, Alwina ‘ - 75s 146, = 
van Rooy, Anton oF 

Varesi, Elena .. “a wa 99, ‘an 
VIREO. s.« a ws “a << 
Wachtel ar “a oa oi 
Weidt, Lucy .. a de .-. 162 
Whitehill, Clarence .. ad a 15 
Wilde, Mathilde we ae oo 896 
Wilson, H. Lane ae Pie > an 
Ziliani, Alessandro ae oo 309 
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DANCE (including “SWING”) 


Numbers from Films, Musical Shows, etc., recorded by Dance Bands, etc., see under Production titles, ‘‘ Records ” Section 


PAGE 


Allen, Henry, and his Orchestra 72, 184 
vocal ‘ 72 
Ambrose and his Orchestra _ 12, 28, 42, 55> 
70, 86, 105, 125, 137, 153» 168, 181 
Anderson, Ivie (voc.) . >= “a9 


Balloon Centre (No. 1) Dance 
Orchestra .. me 137, 153, 181 
Banks, Billy (voc.) .- 104 
and his Orchestra .. 104, 140 
Barnet, Charlie, and his Orchestra 14, 70, 71 
Basie, Count, and his Orchestra 14 
Blue Five .. : > oe 
Batey, Elizabeth (voc. ) .. 28, 42, 153 
Bechet, Sidney, and his New Orleans 
Feetwarmers ~ 13, 57, 87, 
Benson, Ivy, and her ‘Girls’ Band 86, 
125, 137, 153; 
Berigan, Bunny, and his Orchestra .. 
Boyer, Anita (voc.) 
tBradley, Josephine, and her Orchestra 
12, 29, 42, 70, 86, 105, 125, 137, 
and her Jive Rhythm Band 123, 
Bradley, Will, and his Orchestra 
Breeze, Alan (voc.) 


169 


29, 


Carew, Les (voc.) . 

t¢C€arless, Dorothy (voc.) 12, 28, 55> 105, 

Carpenter, Wingie, and his Wingies. . 

Carter, Benny, and his Orchestra 

Casa Loma Orchestra 70, 

Condon, Eddie, and his Orchestra 

quartet i. is 

Cooper, Jack (voc. ) 137 

+Cotton, Billy, and his Band, 12 , 29, 42, 70, 
86, 105, 125, 137, 153, 181 

Crawford, Rosetta (voc.) “ .- 2s 

Crosby, Bob (voc.) 29 


137 
27 
27 

167 

184 

152 


Daniels, Joe, and his Orchestra 70, 153 
Davies, Beryl (voc.) 125, 137, 153, 181 
Dawn, "Julie C3 a a 12, 42 
Debonaires, The (voc.) 167 
tDennis, Denny (voc.) 12 
Dixieland Group of N.B.C.’s Chamber 
Music Society of Lower Basin Street 
87, 103 
Dorsey, Jimmy, and his Orchestra 55, 70, 
105, 167, 181 
Dorsey, Tommy, and his Orchestra 44, 72 
Douglas, Leslie (voc.) 137, 181 


Eaton, Rex (voc.) 
Eberle, Ray (voc.) ie 
Eberly, Bob (voc.) 55, 70, 105» 167 
Eckstein, Billy (voc.) . - 124 
Ellington, Duke, and his Orchestra 27, 435 
58, 72, 88, 124, 139 

and his Famous Orchestra. . : oe 
Elsie, Dolly (voc.) 29, 181 


105 
153 


Featherstonhaugh, Buddy, and his 
Radio Rhythm Club Sextet 44, 57, 
72, 87, 103, 124, 151, 169 


See also under ‘‘Artists ”’ 


First Nighter Orchestra 
Forrest, Helen (voc.) . 
Freeman, Bud, and his Orchestra 


Geraldo and his Orchestra 28, 42, 55, 
86, 105, 125, 137, 153, ae 181 
and his Ensemble .- 12 
¢Gibbons, Carroll, and the Savo oy 
Orpheans, 12, 28, 29, 42, 55, 70, 86, 
105, 125, 137, 153, 167, 181 
Grappelly, Stephen, and his Orchestra 
125, 137 
Gray, Peter (voc.) 125 
Green, Phil, and his Rhythm « on Reeds 70, 


71, 125 


Hampton, Lionel 

and his Orchestra 14; 44, 57, 184 

and his Sextet . 184 
Hawkins, Coleman, and his Orchestra 13 
Herman, Woody, and his Four Chips 

‘ 103, 105 

Hines, Earl, and his Orchestra 124 
Hodes, Art, and his Band 
Holland, ‘‘ Peanuts ” (voc.) .. 
Hopkins, Mae (voc.) .. 
Horne, Lena (voc.) .. 
Howard, Rosetta (voc.) 


James, Harry 
and his Orchestra 58, 86, 152 
.. <67 
552 70, 125 
: 28, 42, 70 
12, 28, 42, 137 
, 12, 42 
104 
86 


Kallen, Kitty (voc.) .. 
tKane, Alan (voc.) 
Kaye, Edna (voc.) 

Kaye, Harry (voc.) 
Kingsley, Marjorie (voc.) . 
Kirby, John, and his Orchestra 
Kuhn, Dick, and his Orchestra 


Leader, Harry, and his Orchestra 
I 158» 168, 181 
"le Brun Sisters (voc.).. : i 2 
Leon, Jack, Band : 22 905 
Lewis, Vic (voc.) “124, 151,170 
Lombardo, Guy, and his Band 125 
Long, Johnny, and his Band 86 
Loss, Joe, and his Band _ 12, 28, 42, 55, 70, 
105, 125, 137, 153, 167, 181 
Lunceford, Jimmy, and his Orchestra 
124, 139 
Manners, Jill (voc.).. 
Manone, Wingy (voc.) 
and his Orchestra .. 
+ Mantovani and his Orchestra 
McKinley, Ray (voc.) : 
McPartland, Jimmy, and his Band .. 
Mezzrow, Mzzz, and his Orchestra 
Miller, Glenn, and his Orchestra, 28, 
137, 139, 153, 167, 181 
Millinder, Lucky, and his Orchestra 57 
Modernaires, The (voc.)  .. 153 
Monroe, V. aughan, and his Orchestra 12 


153, 167, 181 
- 14, 103, 123 
<%4; 103; 123 


72 
138 
43 
42, 


55° 


. PAGE 
Morgan, Russ, Music in the Manner of * 

29, 105 
Morton, Peter (voc.) . #68 
Mosely, Snub, and his Band . 


Nance, Ray (voc.) 

Nelson, Skip (voc.) 

New Mayfair Dance Orchestra 

New Orleans Rhythm Kings. . 

Nichols, Red, and his Five Pennies ie 


©’Connell, Helen (voc.) 


Page, “ Hot Lips ” (voc.) 
and his Band 123, 170 
Parnell, Jack, and his Jazz Men ‘<ekgo 
Parry, Harry, and his Radio Sextet 14, 44, 
58, 72, 87, 104, 139, 170, 184 
vocal 14, 58 
Price, Sam, and his Texas Blusicians 27 
R.A.F. Dance Orchestra ye 105, 
167, 181 


42, 


Ramblers, The (voc.) 137 
R.A.O.C. Blue Rockets Dance Orchestra 


Rollini, Adrian, and his Orchestra .. 
Roy, Derek (voc. ) : 
Roy, Harry, and his Orchestra 12, "29, 42, 

86, > 105» 125, 137 
Rushing, James (voc.) s Le ; 14 


Sargent, Kenny (voc.) . ee 
Shaw, Artie, and his Orchestra 57, 103, 
151, 170 
tShearing, George (piano) oon eg7 
tShelton, Anne (voc.) 12, 28, 42, 55, 70, 
86, 125, 137, 153, 181 
tSilvester, eee and his’ Ballroom 
Orchestra 12, 29, 42, 70, 86, 105, 125, 
137, 153, 167, 181 
and his Jive Band 105, 123, 137, 153 
and his Strings for Dancing we. 98 
tSimpson, Jack, Sextette ais ba 12 
Stafford, Jo (voc.) .. Fs ee 
Stage Coach Players .. : 
Sullivan, Maxine (voc.) 


Tatum, Art, and his Band Ne 

Teagarden, Jack, and his Orchestra.. 14 

Ternent, Billy, and his Orchestra 105, 125, 
167, 181 


42, 


Three Boys and a Girl an a 
Turner, Joe (voc.) 


Villiers, Doreen (voc.) 


tWaller, “ Fats ” (voc.) 
and his Rhythm 
Wilbur, Jay, and his Band 
Winstone, Eric, and his Band,12, 28, 42, 70, 
105, 125, 137, 167, 181 


138, 
138, 169, 


Yancey, Jimmy (piano) 


151, 183 
Young, James (voc.) .. ya 


124 
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